2016

Mean
Green
to
Army Green

Dean’s Message
John W. Richmond, Dean
Excellence is an art won by training and habituation. We do not act rightly because we have virtue or
excellence, but we rather have those because we have acted rightly. We are what we repeatedly do. Excellence,
then, is not an act but a habit. ~ Aristotle
Dear alumni, colleagues, friends, and patrons:
It is my great pleasure to greet you as the Dean of the College of Music at the
University of North Texas. My few months on the job here in Denton have both
reinforced and refined the impressions I have acquired of this storied university
from afar. Let me share what I’ve learned.
This is a place of amazingly devoted and gifted faculty and staff. These colleagues are kind, accomplished, appropriately demanding, inexplicably patient,
and consistently supportive. It is a remarkable mix of virtues I expected to find,
but frankly not in such abundance.
This is a place of diverse, ambitious, competitive, gifted students of every music
specialty who are certain to occupy leadership positions in the many professions
they soon will join.
This is a place of determined institutional leaders who understand the value of
this celebrated College of Music and are eager to see it gain ever higher levels of
accomplishment and acclaim.
This is a place of bold imagination – a university poised to honor its distinguished 125-year history with fresh visions, growing ambitions, and important accomplishments. It is a remarkable place.
If ever there was a time to invoke the cliché of “standing on the shoulders of giants,” this occasion seems to me the right
one, for I surely benefit from the leadership here of so many of America’s most accomplished music executives. The names
(and perhaps the spirits) of such icons as McKissack and Boylan, Bain and Blocker, Shrader and Scott at once inspire me
and also give me pause as I consider the scope and consequence of my new job. I am so grateful for them, and, in particular,
for the transformational leadership of Dean James Scott over the last 15 years. I also wish to extend profound thanks to
Warren Henry for his superb leadership as interim dean this spring and for his willingness to continue as our senior associate dean for academic affairs in the days ahead.
Over the next year, our college will take up important conversations about our strategic future. Across the nation and
around the world, music academics are engaged in deep discussions of the alignment of professional music curricula with
the music professions that await the next generations. Some facets of these curricula seem quite stable, while others are morphing at a sometimes startling rate. Like few other music institutions in the world, the UNT College of Music is poised to
offer critical leadership and so it will be thrilling to participate in these strategic conversations – to listen to each other, learn
from each other, and then lead the college to the full realization of our collective vision.
To make this collective vision a reality, we will need your help more than ever. We need your support through your attendance at our events on campus and online. We need your time as volunteers and advisors on our various committees and
support groups. And, we need your generous contributions to provide the scholarships, fellowships, program endowments,
and other fiscal infrastructure necessary to make the future of our College of Music brighter and more innovative than its
storied past. Meanwhile, we pledge to follow Aristotle’s admonition to “repeatedly do” those things that give rise to excellence and virtue in every facet of our work.
Sincerely,
John W. Richmond, Ph.D.
Dean
To learn more about Dean Richmond, visit music.unt.edu/faculty-and-staff/john-richmond
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New Faculty

Ellen Bakulina (Music Theory)
Assistant Professor
Ellen Bakulina’s areas of scholarly interest include form and meter in Viennese Classical
repertoire, Schenkerian analysis, theories of tonality and Russian sacred music. Her articles
have appeared in Intersections, Music Theory Online and the Journal of Music Theory. She was
a recipient of Canada’s Social Sciences and Humanities Research Council doctoral grant, the
Enhanced Chancellor’s Fellowship at City University of New York (CUNY) and the Schulich
Scholarship at McGill University. A passionate teacher, Ellen has taught music theory and
aural skills at various levels, from primary-school children to the graduate level. Ellen is a
professional pianist and choral singer with many years of performance experience including
three years as a soprano with the chorus of Montreal Symphony Orchestra. Ellen has degrees
in music theory from the College of the Moscow State Tchaikovsky Conservatory (music
theory and musicology), the Moscow Conservatory, McGill University, Montreal (BMus and
MA) and CUNY Graduate Center, New York (PhD, 2015).

Brad Bennight (Harpsichord)
Senior Lecturer
Brad Bennight completed his doctor of musical arts in harpsichord at the University of
North Texas and has taught harpsichord and continuo at Baylor University from 2003–2016.
Brad has performed with many early music ensembles including Texas Camerata, Orchestra
of New Spain, Mercury Baroque, La Folia Austin, Denton Bach Society, Camerata Ventepane, Texas Early Music Project, the Emmanuel Episcopal Church in Boston and with the
Santa Fe Desert Chorale. Brad has been heard as both soloist and continuo player at the
Boston Early Music Festival, the Berkeley Early Music Festival, at performances in Mexico
at the inaugural Festival de Música Barocca in San Miguel d’Allende, as well as in Querétaro
and Guanajuato, the International Festival of Early Music in the colonial cities of Bolivia and
in Cusco, Peru. Brad can also be heard on the Dorian label with the Orchestra of New Spain.

Elizabeth Chappell (Music Education)
Senior Lecturer
Prior to joining UNT, Elizabeth Chappell taught orchestra for 17 years in the Austin Independent School District and 12 of those years were in Title One programs. This experience
sparked one of her research interests: equity of access to music education in urban public
schools. Elizabeth has presented this research and conducted clinics for the American String
Teachers Association, National Association for Music Education Southwestern Division
Symposium, Texas Music Educators Association and was also published in the Journal of
Band Research. She has presented on topics related to inclusion and students with disabilities.
Elizabeth’s inclusion research has been presented to the American Music Therapy Association, ASTA and TMEA and has been published in the Journal of Music Therapy. A violinist
and violist for nearly 40 years, Elizabeth has performed with various orchestras and chamber
groups. She was a conductor for the Austin Youth Orchestra program and taught in the
University of Texas String Project.
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Fabiana Claure (Director of Career Development and
Entrepreneurship in Music)
Senior Lecturer
Fabiana Claure is a multifaceted artist and entrepreneur with a passion for performing,
educating and exploring the business side of music. Fabiana is the co-founder and executive
director of the Superior Academy of Music in Miami, FL that has been featured twice on
national television (PBS). Fabiana holds a doctor of musical arts in piano performance with
a related ﬁeld in music business and entertainment industries from the University of Miami.
Her research in the ﬁeld of music entrepreneurship led her to author her doctoral dissertation entitled “The Entrepreneurial Concert Pianist: A Study of the Diverse Trends Used to
Complement a Performing Career.” Fabiana received a master’s degree and artist certiﬁcate
in piano performance from Southern Methodist University, a bachelor of arts degree in
music from the College of Charleston and a pianist, professor and chamber music instructor
diploma from the National School of Arts in Havana, Cuba.

Allen Hightower (Director of Choral Studies)
Professor
Prior to joining UNT, Allen Hightower was the first holder of the Weston Noble Endowed
Chair in Music at Luther College. As director of choral activities, he led a program that
included four conductors, six choirs and over 530 singers. Allen earned a bachelor’s degree
in music education from Sam Houston State University, a master’s degree in choral conducting from Eastman School of Music, a master’s degree in orchestral conducting from Baylor
University and a doctorate in conducting from University of California, Los Angeles. Allen
pursued further orchestral conducting studies at the University of Southern California; and
was a member of the conducting class of Helmuth Rilling at the Oregon Bach Festival. Allen
was first-prize winner in the graduate division of the American Choral Directors Association
Conducting Competition in 1997; and from 1997–2000 served as assistant to Paul Salamunovich, conductor of the Los Angeles Master Chorale.

Natalie Mannix (Trombone)
Assistant Professor
Natalie Mannix is an avid trombone soloist, chamber musician, orchestral performer and
educator. Prior to joining UNT, Natalie was associate professor of trombone at Towson
University, and principal trombone with Delaware Symphony Orchestra and Ash Lawn
Opera Orchestra. Natalie also was a member of the United States Navy Band in Washington,
DC for over nine years. Natalie’s recent recordings include an upcoming solo CD, Broken
Ground: A Celebration of Women Composers, and two chamber music CDs, the Grammynominated Interchange: Concertos by Rodrigo and Assad with the Delaware Symphony and the
LA Guitar Quartet; and Shadowcatcher: Music for Winds, Brass and Percussion. As a euphonium soloist, Natalie won first place in the Leonard Falcone International Solo Competition,
was solo euphonium for the Imperial Brass Band and a finalist in the International Tuba
Euphonium Conference Solo Competition. Natalie received her degrees from the University
of Michigan, The Juilliard School and Catholic University.
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Steven Menard (Trombone)
Assistant Professor
Steven Menard holds a bachelor’s degree in trombone performance from Northwestern
University and a master’s degree in performance from the San Francisco Conservatory. Steven
maintains an active performing schedule, and has recorded and performed with the Chicago Symphony, San Francisco Symphony, San Antonio Symphony, San Diego Symphony,
Oregon Symphony, Honolulu Symphony, Virginia Symphony and Louisiana Philharmonic.
As a soloist he has presented recitals around the country, and was the 2008 winner of the
Frank Smith Solo Competition at the International Trombone Festival. Steven is passionate
about chamber music, and is a founding member of the Equali Quartet, a trombone quartet
made up of members of the St. Louis Symphony, Jacksonville Symphony and the Cincinnati
Symphony. Steven is a performing artist for Shires Trombones.

April Prince (Music History)
Senior Lecturer
Grounded in cultural and gender studies, April Prince’s research focuses on 19th-century
German pianism as well as southern cultural and musical identity. April received a grant from
the Gladys Krieble Delmas Visiting Scholar Program, funding archival work at the Rock and
Roll Hall of Fame Library and Archives to examine the songs of early 20th-century country
music and blues women. Before coming to UNT, April designed and taught courses across
the general education curriculum at Loyola University New Orleans. Focusing on music as
it relates to cultural context, her classes included topics on gender and sexuality, American
popular music and music outside the traditional canon. April received her undergraduate
degree from Wesleyan College in Macon, Georgia and her PhD in musicology from the
University of Texas at Austin.

Gudrun Raschen (Double Bass)
Lecturer
Gudrun Raschen has extensive experience on both double bass and cello. She has taught and
performed at Pan American Music Festival in South Texas, International Chamber Music
Festival in South Africa, International Bass Convention in Poland, Oficina de Música in Curitiba, Brazil, International Chamber Music Festival in Positano, Italy, Arts Festival Autumn
Melodies in Vietnam and Performing Arts Festival in Hawaii. She has toured with these
ensembles to Brazil, Bolivia, Mexico and Vietnam. Gudrun has also performed with Cape
Town Philharmonic, Natal Philharmonic, Fort Worth Symphony, Dallas and Texas chamber orchestras, Richardson Symphony, Wichita Falls Symphony and East Texas Symphony.
Gudrun earned her bachelor and master’s degrees from the University of Cape Town, South
Africa. She received her doctorate in double bass performance at the University of North
Texas.

Vivek Virani (Ethnomusicology – Music Theory)
Assistant Professor
Vivek Virani received his PhD in ethnomusicology at University of California, Los Angeles
(UCLA). Vivek’s dissertation explored how songs of South Asian devotional poet-saints are
used to negotiate issues of culture, religion and society at the regional and national levels. His
broader interests in ethnomusicology include music and spiritual expression; music and community-building; music, religion and nation; and Indian classical music. Vivek has trained
in classical tabla performance under Suresh Talwalkar and Swapan Chaudhuri. He regularly
performs South Asian classical, folk and devotional music on tabla, bamboo flute and other
instruments. Recently, Vivek has contributed a chapter on altered states of consciousness in
classical tabla compositions to be published in Music and Consciousness 2 by Oxford University
Press and a chapter on caste reform through devotional singing to be published in Songs of
Social Protest.
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Gene Cho
Professor
Gene Cho retired in 2016 as a full professor. He taught pedagogy of theory, music theory analysis,
and aural skills. Gene is a member of the Charter Editorial Board of Journal of Music Theory Pedagogy,
and an editorial board member of Journal of Music in China (Los Angeles). His compositions and
arrangements for voice, piano, ensemble, and orchestra have been performed in the United States,
Europe, and Asia. His most recent commissioned original compositions include incidental music
for a stage play titled Confucius, and a musical setting of a literary tone poem, Abraham Lincoln: The
Whole Heart, for orchestra, chorus, soli and narrators. His most recent monograph, Replica of the Ark
of the Lost Covenant, fuses religion studies with Japanese cultural history for an insightful glimpse into
the interplay of new and old traditions. Gene has presented lectures, clinics and workshops in theory,
conducting and composition in six countries outside the United States. In addition, Gene teaches a
sequence of courses in music and culture of China and Japan and directs field study programs to Asia.

Paula Homer
Director of Opera
Paula Homer retired in 2016 as director of opera and the first holder of the Margot and Bill Winspear chair in opera studies. As such, Paula was both the producer and stage director for the University
of North Texas Opera productions and oversaw the training program and curriculum. Paula joined
the faculty of the College of Music in 1992, and has produced and stage directed over 50 operas; three
have been collaborative opera productions with the A. Steffani Conservatory of Music in Italy, and
three others have won national first place awards for opera production from the National Opera Association. In addition to her academic work, Paula was co-director of the Apprentice Artists Program
and stage director for Des Moines Opera from 1990–2002. She was also founder and artistic director
for OperaWorks, Inc., a traveling professional opera company from 1982–1992. Paula holds music
degrees from Indiana University and St. Mary’s College at Notre Dame.

Jerry McCoy
Director of Choral Studies and Regents Professor of Music
Jerry McCoy retired in 2016 as director of choral studies and regents professor of music. The 2013
winner of the Texas Choral Directors Association’s prestigious Choirmaster Award, Jerry conducted
the A Cappella Choir and Grand Chorus, taught graduate conducting and choral techniques and
guided the choral studies program. Under his leadership, the UNT A Cappella Choir was featured on
the programs of the 9th Taipei (Taiwan) International Choral Festival (2009) and the 2nd Daejeon
(Korea) International Choral Festival (2012). Jerry serves as national chair of the Past-President’s
Advisory Council and on the Executive Committee of the American Choral Directors Association
(ACDA). He has served as guest conductor/clinician in thirty-eight US states, in addition to serving
in guest roles in Austria, China, Cuba, Great Britain, South Korea, Sweden, Taiwan, and Venezuela. Prior to joining the faculty at UNT, he served as director of choral activities at Oklahoma State
University, the University of Arizona, and Nicholls State University.

Jay Saunders
Principal Lecturer
Jay Saunders retired in 2016 as an instructor in the Jazz Studies Division of the College of Music at
the University of North Texas. He taught applied trumpet lessons to Jazz Studies majors, directed the
One and Two O’Clock Lab Bands, and taught Introduction to Jazz Recordings. During his undergraduate years at North Texas, Jay was a member of the One O’Clock Lab Band. After graduation, he
played lead trumpet in the Studio Band of the U.S. Army Field Band. Upon discharge from the Army,
he toured with the Stan Kenton Band as lead trumpet. Since the 1980s Jay has been a performer/
educator in the Dallas-Fort Worth area. He has been heard as lead trumpet for broadcasts by CNN,
HBO, HBO Asia, The Golf Channel, ESPN radio, Warner Bros. and Paramount TV themes, for the
BBC, VOA, WABC, KABC, WNBC, KNBC, WCBS and many other broadcasters in the United
States. He has recorded eleven albums with Stan Kenton, one album each with Doc Severinsen and
Ornette Coleman, and many rock, Latino and religious artists.
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In March, Joseph BanowetzථŚĂĚĂ
ƚĞĂĐŚŝŶŐƌĞƐŝĚĞŶĐǇĂƚ>ĂŶŐ>ĂŶŐ͛ƐŵƵƐŝĐ
ƐĐŚŽŽů͞DƵƐŝĐtŽƌůĚ͟ŝŶ^ŚĞŶǌŚĞŶ͕
China.
Jennifer BarnesǁĂƐƌĞĐŽŐŶŝǌĞĚďǇ
DownBeatǁŝƚŚĂ:ĂǌǌĚƵĐĂƟŽŶ
ĐŚŝĞǀĞŵĞŶƚǁĂƌĚ͘
Alan Baylock͛ƐƚĞŶƵƌĞĂƐŚŝĞĨƌƌĂŶŐĞƌ
ĨŽƌƚŚĞh^&ŝƌŵĞŶŽĨEŽƚĞ͛Ɛ͞:Ăǌǌ,ĞƌŝƚĂŐĞ^ĞƌŝĞƐ͟ĐƵůŵŝŶĂƚĞĚŽŶEŽǀĞŵďĞƌ
20, 2015 with a concert featuring guest
saxophonist Walt Weiskopf. Over the
ǇĞĂƌƐ͕ůĂŶථǁƌŽƚĞϵϲŶĞǁĂƌƌĂŶŐĞŵĞŶƚƐ
for the series.
Jason BergmanƌĞĐĞŝǀĞĚĂ&ĂĐƵůƚǇ
DĞŶƚŽƌŝŶŐDŝĐƌŽͲ'ƌĂŶƚĨƌŽŵƚŚĞKĨĮĐĞŽĨ&ĂĐƵůƚǇ^ƵĐĐĞƐƐ͘,ŝƐƉƌŽũĞĐƚǁŝůů
ŝŶǀŽůǀĞĂĐŽůůĂďŽƌĂƟǀĞƉĂƌƚŶĞƌƐŚŝƉǁŝƚŚ
Dr. Christopher Moore, professor of
ƚƌƵŵƉĞƚĂƚ&ůŽƌŝĚĂ^ƚĂƚĞhŶŝǀĞƌƐŝƚǇ͘ĞƌŐŵĂŶǁĂƐĂůƐŽĂǁĂƌĚĞĚĂhEd^ĐŚŽůĂƌůǇ
ĂŶĚƌĞĂƟǀĞĐƟǀŝƚǇǁĂƌĚ;^ͿǁŚŝĐŚ
ŚĞĂŶĚSteven Harlos;ƉŝĂŶŽͿǁŝůůƵƐĞƚŽ
ĐƌĞĂƚĞĂƌĞĐŽƌĚŝŶŐŽĨŵŽĚĞƌŶƚƌƵŵƉĞƚ
ƐŽŶĂƚĂƐƚŚĂƚǁŝůůďĞƌĞůĞĂƐĞĚŽŶƚŚĞD^Z
ůĂƐƐŝĐƐůĂďĞů͘
Dennis Fisher ĂŶĚ Jason Bergman
ƚƌĂǀĞůůĞĚƚŽƚŚĞĞŶƚƌĂůŽŶƐĞƌǀĂƚŽƌǇŽĨ
DƵƐŝĐŝŶĞŝũŝŶŐ͕ŚŝŶĂŝŶDĂƌĐŚ͘tŚŝůĞ
ŝŶͲƌĞƐŝĚĞŶĐĞ͕&ŝƐŚĞƌǁŽƌŬĞĚǁŝƚŚƚŚĞ
ǁŝŶĚĞŶƐĞŵďůĞĂŶĚƐĞǀĞƌĂůŽƚŚĞƌŐƌŽƵƉƐ
ŝŶƚŚĞĞŝũŝŶŐĂƌĞĂĂŶĚĞƌŐŵĂŶƉƌĞƐĞŶƚĞĚĂƌĞĐŝƚĂůĂŶĚƐŽůŽƉĞƌĨŽƌŵĂŶĐĞ
ǁŝƚŚƚŚĞǁŝŶĚĞŶƐĞŵďůĞ͘
Pat CoilƚŽƵƌĞĚǁŝƚŚDŝĐŚĂĞůDĐŽŶĂůĚ
ůĂƐƚŚƌŝƐƚŵĂƐĂŶĚƚŚŝƐƐƵŵŵĞƌ͘ථ

ŝŐĂŶĚǁŝƚŚƚŚĞtZ͛ƐථZƵŶĚĨƵŶŬŚŽŝƌ
ƚŚĂƚŝŶĐůƵĚĞƐĞZŽƐĂ͛ƐŶĞǁĐŽŵƉŽƐŝƟŽŶ͕
Beloved.
Benjamin DobbsƉƌĞƐĞŶƚĞĚĂƉĂƉĞƌ͕
͞dƌŝĂĚŝĐŽƵŶƚĞƌƉŽŝŶƚŽƌŽŶƚƌĂƉƵŶƚĂů
dƌŝĂĚƐ͗ŽŵƉŽƐŝƟŽŶĂůWĞĚĂŐŽŐǇŝŶĂƌůǇ
^ĞǀĞŶƚĞĞŶƚŚͲĞŶƚƵƌǇ'ĞƌŵĂŶǇ͕͟ථĂƚƚŚĞ
ϮϬϭϱŶŶƵĂůDĞĞƟŶŐŽĨƚŚĞ^ŽĐŝĞƚǇĨŽƌ
DƵƐŝĐdŚĞŽƌǇŝŶ^ƚ͘>ŽƵŝƐ͘,ĞĂůƐŽƉƵďůŝƐŚĞĚĂŶථĂƌƟĐůĞĞŶƟƚůĞĚ͞dŚĞWƌŝǀŝůĞŐŝŶŐŽĨtƌŝƩĞŶDƵƐŝĐĂƐ/ŵƉĞƚƵƐĨŽƌƚŚĞ
ŽŶĐĞƉƚŽĨ͚DƵƐŝĐĂƉŽĞƟĐĂ͛͗ZĞůŝŐŝŽƵƐ͕
/ŶƚĞůůĞĐƚƵĂů͕ĂŶĚDƵƐŝĐĂů&ĂĐƚŽƌƐŝŶƚŚĞ
^ŝǆƚĞĞŶƚŚĞŶƚƵƌǇ͟ථŝŶƚŚĞථũŽƵƌŶĂůMusiktheorie.
Donna EmmanuelƌĞĐĞŝǀĞĚƚŚĞhEd
&ĂĐƵůƚǇŽŵŵƵŶŝƚǇ^ĞƌǀŝĐĞǁĂƌĚ͘
ZĞďĞĐĐĂ'ĞŽīƌŽǇͲ^ĐŚǁŝŶĚĞŶƉƌĞƐĞŶƚĞĚ
ĂƉĂƉĞƌ͕͞sŝǀĞůĞƐŽŶ͗ZĞǀŽůƵƟŽŶĂƌǇ
DƵƐŝĐŝĂŶƐĂƐ/ŶƚĞůůĞĐƚƵĂůWƌŽƉƌŝĞƚŽƌƐ
;ϭϳϰϵʹϵϵͿ͕͟ĂƚƚŚĞ^ŽĐŝĞƚǇĨŽƌƚŚŶŽŵƵƐŝĐŽůŽŐǇ͛ƐථƉƌĞͲĐŽŶĨĞƌĞŶĐĞƐǇŵƉŽƐŝƵŵŽŶ
ŵƵƐŝĐ͕ƉƌŽƉĞƌƚǇ͕ĂŶĚůĂǁŝŶƵƐƟŶ͘
,ĂƌƉͬǀŝŽůŝŶĚƵŽƌŝŵƐŽŶ;Jaymee HaeͲ
fnerĂŶĚDĂƩDŝůĞǁƐŬŝͿŚĂǀĞƌĞůĞĂƐĞĚ
ƚŚĞŝƌĮƌƐƚ͕ĐĂůůĞĚCrimson.
&ƌĂŶŬ,ĞŝĚůďĞƌŐĞƌƉƌĞƐĞŶƚĞĚĂƉĂƉĞƌ͕͞ĂƌůĂŚůŚĂƵƐŽŶƚŚĞ,ŝƐƚŽƌǇŽĨ
DƵƐŝĐdŚĞŽƌǇͲEĞǁWĞƌƐƉĞĐƟǀĞƐ͕͟Ăƚ
ƚŚĞĂŶŶƵĂůŵĞĞƟŶŐŽĨƚŚĞ'ĞƌŵĂŶ
^ŽĐŝĞƚǇŽĨDƵƐŝĐdŚĞŽƌǇŝŶĞƌůŝŶ͘,Ğ
ĂůƐŽƉƌĞƐĞŶƚĞĚ͕͞ĞƌĞďƵƐƉƌŝƵƐĨĂĐƟƐʹ
ƌŶƐƚ<ƌĞŶĞŬ͛ƐdŚĞŽƌĞƟĐĂůĂŶĚWƌĂĐƟĐĂů
ƉƉƌŽĂĐŚƚŽůĞĐƚƌŽŶŝĐDƵƐŝĐŝŶƚŚĞ
ŽŶƚĞǆƚŽĨWŽƐƚͲtŽƌůĚͲtĂƌ//^ĞƌŝĂůŝƐŵ͕͟
ĂƚƚŚĞĂŶŶƵĂůŵĞĞƟŶŐŽĨƚŚĞ^ŽĐŝĞƚǇŽĨ
DƵƐŝĐdŚĞŽƌǇŝŶ^ƚ͘>ŽƵŝƐ͘

Rich DeRosa͛ƐĐŽŶĚƵĐƟŶŐĂŶĚĂƌƌĂŶŐŝŶŐ
ǁĂƐĨĞĂƚƵƌĞĚŽŶƚǁŽƉƌŽũĞĐƚƐŝŶŽůŽŐŶĞ͕
'ĞƌŵĂŶǇ͘dŚĞĮƌƐƚƉƌŽũĞĐƚ͕Unheard
Ellington͕ĨĞĂƚƵƌĞƐ'ĂƌƌǇŝĂůĂŶĚŝĐŬ
KĂƩƐǁŝƚŚƚŚĞtZŝŐĂŶĚ͘dŚĞƐĞĐŽŶĚƉƌŽũĞĐƚ͕Serenade͕ĨĞĂƚƵƌĞƐƚŚĞtZ

John HoltǁĂƐĂǁĂƌĚĞĚƚŚĞϮϬϭϲhEd
ƌĞĂƟǀĞ/ŵƉĂĐƚǁĂƌĚ͕ǁŚŝĐŚŝƐŐŝǀĞŶƚŽ
ĂĨƵůůͲƟŵĞĨĂĐƵůƚǇŵĞŵďĞƌǁŚŽƐĞƉƵďůŝĐĂƟŽŶƐ͕ƉĞƌĨŽƌŵĂŶĐĞƐŽƌĞǆŚŝďŝƟŽŶƐ
ŚĂǀĞŚĂĚŐƌĞĂƚƐŽĐŝĞƚĂůŝŵƉĂĐƚ͘

:ĞŶŶŝĨĞƌĂƌŶĞƐ

:ĂǇŵĞĞ,ĂĞĨŶĞƌ
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Joseph KleinǁĂƐŶĂŵĞĚŽŶĞŽĨƚǁŽ
ϮϬϭϲʹϭϳ&ĂĐƵůƚǇ&ĞůůŽǁƐĨƌŽŵƚŚĞ
hEd/ŶƐƟƚƵƚĞĨŽƌƚŚĞĚǀĂŶĐĞŵĞŶƚŽĨ
ƚŚĞƌƚƐ͘,ĞǁŝůůƵƐĞŚŝƐĨĞůůŽǁƐŚŝƉƚŽ
ĐŽŵƉůĞƚĞĂůĂƌŐĞͲƐĐĂůĞŵŽĚƵůĂƌĐŚĂŵďĞƌ
work, An Unaware Cosmos͕ƚŽďĞƉƌĞŵŝĞƌĞĚĂƚhEdŝŶ:ĂŶƵĂƌǇϮϬϭϴ͘
WĂŶĂǇŝŽƟƐ<ŽŬŽƌĂƐƉƌĞƐĞŶƚĞĚƚŚĞŬĞǇŶŽƚĞůĞĐƚƵƌĞĂŶĚĂĐŽŶĐĞƌƚŽĨŚŝƐǁŽƌŬƐ
ĂƚƚŚĞEĂƟŽŶĂů^ƚƵĚĞŶƚůĞĐƚƌŽŶŝĐDƵƐŝĐ
ǀĞŶƚŝŶDĂƌĐŚϮϬϭϲĂƚƚŚĞhŶŝǀĞƌƐŝƚǇŽĨ
KŬůĂŚŽŵĂ͘
Jennifer LaneƐĂŶŐƚŚĞƟƚůĞƌŽůĞŝŶDido
& Aeneas ǁŝƚŚ>Ă&ŽůŝĂĂƌŽƋƵĞƵƐƟŶ
ĂŶĚƚŚĞĂůƚŽƐŽůŽƐŝŶMissa Solemnis
ǁŝƚŚĂůůĂƐŚŽƌĂů&ĞƐƟǀĂůĂŶĚŵĞŵďĞƌƐ
ŽĨƚŚĞĂůůĂƐ^ǇŵƉŚŽŶǇ͘
ƌĂĚ>ĞĂůŝƚŽƵƌĞĚǁŝƚŚ>ǇůĞ>ŽǀĞƩƚŚŝƐ
ƐƵŵŵĞƌ͘
Kimberly Cole Luevano͛ƐƌĞĐĞŶƚ
release, Atonement͕ǁĂƐĞŶƚĞƌĞĚŝŶƚŽ
ƚŚĞ'ƌĂŵŵǇŶŽŵŝŶĂƟŽŶƉƌŽĐĞƐƐŝŶ
ƚŚĞĐĂƚĞŐŽƌǇŽĨථĞƐƚŚĂŵďĞƌDƵƐŝĐ
WĞƌĨŽƌŵĂŶĐĞ͘ůŽŶŐǁŝƚŚŚĞƌƚƌŝŽ,ĂǀĞŶ
;DŝĚŽƌŝ<ŽŐĂ͕ƉŝĂŶŽĂŶĚ>ŝŶĚƐĂǇ<ĞƐƐĞůŵĂŶ͕ƐŽƉƌĂŶŽͿ͕ƐŚĞǁĂƐƚŚĞƌĞĐŝƉŝĞŶƚ
ŽĨĂŚĂŵďĞƌDƵƐŝĐŵĞƌŝĐĂůĂƐƐŝĐĂů
ŽŵŵŝƐƐŝŽŶŝŶŐ'ƌĂŶƚ͘
Mark McKnightǁĂƐƌĞĐĞŶƚůǇĞůĞĐƚĞĚ
sŝĐĞWƌĞƐŝĚĞŶƚͲWƌĞƐŝĚĞŶƚůĞĐƚŽĨƚŚĞ
DƵƐŝĐ>ŝďƌĂƌǇƐƐŽĐŝĂƟŽŶ͘
&ĞůŝǆKůƐĐŚŽŅĂථǁĂƐƐĞůĞĐƚĞĚĂƐĂϮϬϭϱʹ
ϭϲhEd>ĞĂĚĞƌƐŚŝƉ&ĞůůŽǁĂŶĚĂǁĂƌĚĞĚ
ĂhEd^ĐŚŽůĂƌůǇĂŶĚƌĞĂƟǀĞĐƟǀŝƚǇ
ǁĂƌĚ͕ǁŚŝĐŚŚĞǁŝůůƵƐĞƚŽƌĞĐŽƌĚĂ
ǁŝƚŚŚŝƐŐƌŽƵƉdƌŝŽWŽůŝƐ;Kimberly Cole
Luevano͕ĐůĂƌŝŶĞƚ͕ĂŶĚŶĂƚŽůŝĂ/ŽĂŶŶŝĚĞƐ͕ƉŝĂŶŽͿ͘
Pamela Mia PaulǁĂƐŶĂŵĞĚƚŽƚŚĞ
ŝŶƚĞƌŶĂƟŽŶĂůƐĐƌĞĞŶŝŶŐũƵƌǇĨŽƌƚŚĞϮϬϭϳ
sĂŶůŝďƵƌŶ/ŶƚĞƌŶĂƟŽŶĂůWŝĂŶŽŽŵƉĞ-

:ŽƐĞƉŚ<ůĞŝŶ

-DPHV6FRWWFRQFOXGHGKLVÀQDO
year as Dean of the College of
Music with a celebratory concert.
Pictured left to right: Pamela Mia
Paul, Elizabeth Scott, James Scott
and Finley Graves.

ƟƟŽŶĂŶĚǁŝůůďĞƚƌĂǀĞůŝŶŐƚŚƌŽƵŐŚŽƵƚ
ƚŚĞǁŽƌůĚƚŽƐĞůĞĐƚĐŽŶƚĞƐƚĂŶƚƐĨŽƌƚŚĞ
ĐŽŵƉĞƟƟŽŶ͘
Darhyl RamseyǁŽŶƚŚĞhEdŽďZŽŐĞƌƐ
^ĞƌǀŝĐĞĂŶĚŽŵŵƵŶŝƚǇŶŐĂŐĞŵĞŶƚ
ǁĂƌĚ͘
William ScharnbergƉƌĞŵŝĞƌĞĚWĂƵů
ŚŝŚĂƌĂ͛ƐWillow WoodĂƚƚŚĞϰϳƚŚ/ŶƚĞƌŶĂƟŽŶĂů,ŽƌŶ^ǇŵƉŽƐŝƵŵĂƚƚŚĞŽůďƵƌŶ
^ĐŚŽŽůǁŝƚŚƚǁŽhEdĂůƵŵŶŝ͗<ƌŝƐƟŶ
Van CleveĂŶĚMitch Maxwell.
ǀŽůƵŵĞ,ĞŶĚƌŝŬ^ĐŚƵůǌĞĞĚŝƚĞĚ
ĞŶƟƚůĞĚMusical Text as Ritual Object
;dƵƌŶŚŽƵƚ͗ƌĞƉŽůƐ͕ϮϬϭϲͿŚĂƐďĞĞŶƉƵďůŝƐŚĞĚ͘ථdŚĞďŽŽŬĐŽŶƚĂŝŶƐϭϲŝŶĚŝǀŝĚƵĂů
ĐŽŶƚƌŝďƵƟŽŶƐďǇĂƵƚŚŽƌƐĨƌŽŵǀĂƌŝŽƵƐ
ĮĞůĚƐŝŶƚŚĞŚƵŵĂŶŝƟĞƐ͕ĚŝƐĐƵƐƐŝŶŐ
ƐƵĐŚĚŝǀĞƌƐĞŝƐƐƵĞƐĂƐZŽŵĂŶĐĂŶƚĂƚĂ
ŵĂŶƵƐĐƌŝƉƚƐ͕ůĞǀŝƚĞƌŝƚƵĂůƐĂŶĚĂŶĐŝĞŶƚ
ŐǇƉƟĂŶŝŶƐĐƌŝƉƟŽŶƐ͘

tŝůůŝĂŵ^ĐŚĂƌŶďĞƌŐ

:ĂŵĞƐ^ĐŽƩǁĂƐĚĞƐŝŐŶĂƚĞĚĂŶ,ŽŶŽƌĂƌǇDĞŵďĞƌŽĨƚŚĞEĂƟŽŶĂůƐƐŽĐŝĂƟŽŶŽĨ^ĐŚŽŽůƐŽĨDƵƐŝĐ͘,ĞŚĂƐďĞĞŶĂ
ŵĞŵďĞƌŽĨE^DƐŝŶĐĞϭϵϴϯĂŶĚŚĂƐ
ƌĞƉƌĞƐĞŶƚĞĚĨŽƵƌĚŝīĞƌĞŶƚŝŶƐƟƚƵƟŽŶƐ
;ZƵƚŐĞƌƐhŶŝǀĞƌƐŝƚǇ͕/ŶĚŝĂŶĂhŶŝǀĞƌƐŝƚǇ͕
hŶŝǀĞƌƐŝƚǇŽĨ/ůůŝŶŽŝƐ͕hEdͿ͘^ĐŽƩĂůƐŽ
ǁĂƐƐĞůĞĐƚĞĚƚŽƌĞĐĞŝǀĞƚŚĞWĞĂďŽĚǇŝƐƟŶŐƵŝƐŚĞĚůƵŵŶŝǁĂƌĚĨŽƌϮϬϭϳĨƌŽŵ
ƚŚĞWĞĂďŽĚǇ/ŶƐƟƚƵƚĞŽĨ:ŽŚŶƐ,ŽƉŬŝŶƐ
hŶŝǀĞƌƐŝƚǇ͘
Ě^ŽƉŚǁĂƐŝŶĚƵĐƚĞĚŝŶƚŽƚŚĞWĞƌĐƵƐƐŝǀĞƌƚƐ^ŽĐŝĞƚǇ͛Ɛ,ĂůůŽĨ&ĂŵĞ͘
ZŝĐŚĂƌĚ^ƉĂƌŬƐ gave a pre-concert talk
ĨŽƌĂƉĞƌĨŽƌŵĂŶĐĞĐĞůĞďƌĂƟŶŐƚŚĞϵϬƚŚ
ĂŶŶŝǀĞƌƐĂƌǇŽĨƚŚĞ^ǁĞĚŝƐŚZĂĚŝŽŚŽŝƌ
ŝŶ^ƚŽĐŬŚŽůŵ͘,ĞĂůƐŽŐƵĞƐƚĐŽŶĚƵĐƚĞĚ
ĨŽƵƌĐŽŶĐĞƌƚƐǁŝƚŚƚŚĞ^ĂŶƚĂ&ĞĞƐĞƌƚ
Chorale.

Ě^ŽƉŚ

ĂǀŝĚ^ƚŽƵƚĐŽͲĨŽƵŶĚĞĚĂǁŽƌŬŝŶŐŐƌŽƵƉ
ĂƚƚŚĞ^ĂŶƚĂ&Ğ/ŶƐƟƚƵƚĞ;^&/ͿǁŝƚŚĞĐŽůŽŐŝƐƚĂŶĚĐŽŵƉůĞǆŝƚǇƐĐŝĞŶƟƐƚ͕ƌ͘:ĞŶŶŝĨĞƌ
ƵŶŶ͘dŚĞĐŽůŽŐŝĐĂůĂƚĂƌĂŵĂƟǌĂƟŽŶ
ƌƚĂŶĚ^ĐŝĞŶĐĞǁŽƌŬŝŶŐŐƌŽƵƉǁŝůůĨŽĐƵƐ
ŽŶƚŚĞĚƌĂŵĂƟǌĂƟŽŶŽĨĞĐŽůŽŐŝĐĂůĚĂƚĂ
ƐĞƚƐŝŶƚĞŐƌĂƟŶŐƐŽŶŝĮĐĂƟŽŶ͕ǀŝƐƵĂůŝǌĂƟŽŶ
ĂŶĚŝŵŵĞƌƐŝǀĞƐƚĂŐŝŶŐ͘
ĚĂŵtŽĚŶŝĐŬŝ͛ƐĞĚŝƟŽŶŽĨTadeusz
Joteyko’s 24 Preludes for PianoĂŶĚ
ŚŝƐĞĚŝƟŽŶŽĨĚǁĂƌĚtŽůī͛ƐL’Art
de L’expression͗24 Etudes Faciles et
Progressives, op. 90ǁĂƐƉƵďůŝƐŚĞĚďǇ
ƚŚĞƵĨŽŶŝƵŵWƵďůŝƐŚŝŶŐ,ŽƵƐĞ͘,Ğ
ĂůƐŽƉĞƌĨŽƌŵĞĚǁŝƚŚƚŚĞ^ǁŝĞƚŽŬƌǌǇƐŬĂ
WŚŝůŚĂƌŵŽŶŝĐ͕<ŽƐǌĂůŝŶWŚŝůŚĂƌŵŽŶŝĐ͕
>͛ǀŝǀWŚŝůŚĂƌŵŽŶŝĐĂŶĚsĂůůĞǇ^ǇŵƉŚŽŶǇ
Orchestra.

ĂǀŝĚ^ƚŽƵƚ
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Student News
ŝŐŚƚŽůůĞŐĞŽĨDƵƐŝĐƐƚƵĚĞŶƚƐǁĞƌĞ
ƐĞůĞĐƚĞĚĂƐϮϬϭϲʹϭϳƌĞĐŝƉŝĞŶƚƐŽĨĂŶ
hŶĚĞƌŐƌĂĚƵĂƚĞZĞƐĞĂƌĐŚ&ĞůůŽǁƐŚŝƉ͘
ZĞĐŝƉŝĞŶƚƐͬŵĞŶƚŽƌƐĂƌĞ͗ǀĂŶĚĂŵƐͬ
:ŽƐĞƉŚ<ůĞŝŶ͖DŝĐŚĂĞůĂƌĚĞŶĂƐͬĂƚŚǇ
ZĂŐůĂŶĚ͖,ĞůĞŶDĂƌŝŶĐĞůͬWĞƚĞƌDŽŶĚĞůůŝ͖
DŝĐŚĞůĞEĞǁŵĂŶͬŝĞŐŽƵďĞƌŽ͖Marisa
Spengemanͬ:ĂǇŵĞĞ,ĂĞĨŶĞƌ͖Charles
^ƚŽůǌĞͬ<ƌŝƐŚĞƐŬǇ͖DŝĐŚĂĞůdŚŽŵƉƐŽŶͬ
<ŝŵďĞƌůǇŽůĞ>ƵĞǀĂŶŽ͖:ĞƐƐŝĐĂdƵĐŬĞƌͬ
WĞƚĞƌDŽŶĚĞůůŝ͘
DĂƌŝĂ'ĂďƌŝĞůĂůǀĂƌĂĚŽǁĂƐƐĞůĞĐƚĞĚ
ĨŽƌƚŚĞŵĞƌŝĐĂŶĂĐŚ^ŽůŽŝƐƚƐĐĂĚĞŵǇ͕
ĂŶĚŚĞƌŇƵƚĞƋƵŝŶƚĞƚ͕ZĂĚŝĂŶĐĞYƵŝŶƚĞƚ͕
ƉĞƌĨŽƌŵĞĚĂƚƚŚĞEĂƟŽŶĂů&ůƵƚĞƐƐŽĐŝĂƟŽŶĐŽŶǀĞŶƟŽŶŝŶ^ĂŶŝĞŐŽ͘
ZŽďĞƌƚŶĚĞƌƐŽŶǁĂƐƐƵƉƉŽƌƚĞĚďǇĂ
dŽƵůŽƵƐĞdƌĂǀĞů'ƌĂŶƚƚŽථƉƌĞƐĞŶƚ͕͞dŚĞ
>ŝƐƚĞŶĞƌĂƐ'ĞŶŝƵƐ͚͗DƵƐŝĐĂů/ŶƐƟŶĐƚ͛ŝŶ
ŚĂďĂŶŽŶ͛ƐKďƐĞƌǀĂƟŽŶƐƐƵƌůĂŵƵƐŝƋƵĞ
;ϭϳϳϵͿ͕͟ථĂƚථƚŚĞϮϬϭϲŽůƵŵďŝĂDƵƐŝĐ
^ĐŚŽůĂƌƐŚŝƉŽŶĨĞƌĞŶĐĞŚĞůĚථĂƚŽůƵŵďŝĂ
hŶŝǀĞƌƐŝƚǇ͘
ƚƚŚĞ&tŚĂƉƚĞƌŽĨEd^ϮϬϭϲ
^ƚƵĚĞŶƚƵĚŝƟŽŶƐ͕ƚŚĞĨŽůůŽǁŝŶŐǁŝŶŶĞƌƐ
ǁĞƌĞĂŶŶŽƵŶĐĞĚ͗Musical Theatre: Max
Ary͕ϭƐƚƉůĂĐĞŝŶĂƚĞŐŽƌǇ/͖Lauren LeͲ
stage͕ϮŶĚƉůĂĐĞŝŶĂƚĞŐŽƌǇ/y͖Classical:
Max Ary͕ϭƐƚƉůĂĐĞŝŶĂƚĞŐŽƌǇ/sĂŶĚ
ĞƩǇhƩĞƌǁĂƌĚĨŽƌŽǀĞƌĂůůďĞƐƚ>ŽǁĞƌ
ůĂƐƐŽůůĞŐĞƐŝŶŐĞƌ͖ŶĚƌĞĂtĞŝĚĞͲ
mann, ϭƐƚƉůĂĐĞŝŶĂƚĞŐŽƌǇy/ĂŶĚ:ĂŵĞƐ
DĐ<ŝŶŶĞǇǁĂƌĚĨŽƌďĞƐƚhƉƉĞƌůĂƐƐŽƌ
ĚǀĂŶĐĞĚŽůůĞŐĞ^ŝŶŐĞƌ͖Derrick Brown,
ϮŶĚƉůĂĐĞŝŶĂƚĞŐŽƌǇy/s͘
Ryan AyresƌĞĐĞŝǀĞĚƐĞĐŽŶĚƉƌŝǌĞŝŶƚŚĞ
sŽŝĐĞƐŽĨŚĂŶŐĞzŽƵŶŐŽŵƉŽƐĞƌƐŽŵƉĞƟƟŽŶĨŽƌŚŝƐǁŽƌŬtwitch.
dƌƵŵƉĞƟƐƚƐŵĂŶĚĂĂƚĞŵĂŶ, ,ĂƌŽůĚ
^ĞĚĂŶŽ͕ĂŶĚRigoberto VelezƉĞƌĨŽƌŵĞĚ
with percussionists Benji BakerĂŶĚ
ĚƌŝĂŶsĂůĚĞƌƌĂŵĂin the touring cast of
Blast!

ĂƌŝƚŽŶĞZŽďĞƌƚĂƌĚǁĞůůǁĂƐĂĐĐĞƉƚĞĚ
ďǇථ^ĂƌĂƐŽƚĂKƉĞƌĂƚŽƚŚĞŝƌථƉƉƌĞŶƟĐĞ
WƌŽŐƌĂŵ͘
Tenor DĂƌƟŶůĂƌŬ was cast as Tonio in
ŽŶŝǌĞƫ͛Ɛ>ĂĮůůĞĚƵƌĠŐŝŵĞŶƚ with Opera
EŽƌƚŚĂŶĚĚƵĂƌĚŽDŝůĨŽƌĚŝŶZŽƐƐŝŶŝ͛Ɛ
La Cambiale di Matrimonio with Opera in
Concert.
Gregory Santa CroceǁĂƐƐĞůĞĐƚĞĚĂƐƚŚĞ
ϮϬϭϲʹϭϳWƌĞƐƐĞƌhŶĚĞƌŐƌĂĚƵĂƚĞ^ĐŚŽůĂƌ͘
Lizeth Dominguez ƉƌĞƐĞŶƚĞĚŚĞƌƉĂƉĞƌ
“Parrandera, Rebelde, y Atrevida͗:ĞŶŶŝ
ZŝǀĞƌĂ͛ƐƌĞĂƟŽŶŽĨĂŝƐĐƵƌƐŝǀĞ^ƉĂĐĞ
ŝŶƚŚĞĂŶĚĂ'ĞŶƌĞ͟ ĂƚƚŚĞථ^ŽĐŝĞƚǇĨŽƌ
ƚŚŶŽŵƵƐŝĐŽůŽŐǇĐŽŶĨĞƌĞŶĐĞ͘
Robby GarrisonǁĂƐĂǁĂƌĚĞĚƚŚĞKĐƚŽďĞƌϮϬϭϱzŽƵŶŐƌƟƐƚǁĂƌĚĨƌŽŵƚŚĞ
/ŶƚĞƌŶĂƟŽŶĂůdƌƵŵƉĞƚ'ƵŝůĚ͘
>ŝƵĚŵŝůĂ'ĞŽƌŐŝĞǀƐŬĂǇĂĂŶĚThomas
SchwanƉĞƌĨŽƌŵĞĚƚǁŽĚƵŽƉŝĂŶŽƌĞĐŝƚĂůƐ
ĂƚƚŚĞtŝůůŝĂŵtĂůƚŽŶ&ŽƵŶĚĂƟŽŶŝŶ&ŽƌŝŽ
Ě͛/ƐĐŚŝĂ͕/ƚĂůǇ͕ĂŶĚĂĚƵŽƉŝĂŶŽƌĞĐŝƚĂůĂƚ
^ĂůĂWĂŝƐŝĞůůŽŝŶ>ƵĐĞƌĂ͕/ƚĂůǇ͕ĂƐƉĂƌƚŽĨ
ƚŚĞ&ĞƐƟǀĂůWŝĂŶŝƐƟĐŽůǀŝƌĂĂůĂďƌŝĂ͘
John IrvingĂĐĐĞƉƚĞĚƚŚĞƉŽƐŝƟŽŶŽĨŝƌĞĐƚŽƌŽĨŚŽƌĂůĐƟǀŝƟĞƐĂƚŚƌŝƐƚŽƉŚĞƌ
EĞǁƉŽƌƚhŶŝǀĞƌƐŝƚǇ͘
Dean JilekĂĐĐĞƉƚĞĚƚŚĞƉŽƐŝƟŽŶŽĨ
ŝƌĞĐƚŽƌŽĨŚŽŝƌƐĂƚEŽƌƚŚĂŬŽƚĂ^ƚĂƚĞ
hŶŝǀĞƌƐŝƚǇ͘
Dwight Jilek ĂĐĐĞƉƚĞĚƚŚĞƉŽƐŝƟŽŶŽĨŝƌĞĐƚŽƌŽĨŚŽƌĂůĐƟǀŝƟĞƐĂƚĞŵŝĚũŝ^ƚĂƚĞ
hŶŝǀĞƌƐŝƚǇŝŶDŝŶŶĞƐŽƚĂ͘
ŶĚƌĞǁ<ĞŶŶĞǇǁŽŶĮƌƐƚƉƌŝǌĞŐƌĂĚƵĂƚĞ
ĚŝǀŝƐŝŽŶŝŶƚŚĞŝůů,ĂůůKƌŐĂŶŽŵƉĞƟƟŽŶĂƚ&ŝƌƐƚWƌĞƐďǇƚĞƌŝĂŶŚƵƌĐŚŝŶ^ĂŶ
ŶƚŽŶŝŽĂŶĚGregory Santa Croce won
ĮƌƐƚƉƌŝǌĞ͕ƵŶĚĞƌŐƌĂĚƵĂƚĞĚŝǀŝƐŝŽŶ͕ĂŶĚ
ƚŚĞƵŶĚĞƌŐƌĂĚƵĂƚĞďĞƐƚŚǇŵŶĂǁĂƌĚ͘

Ermir Bejo was one of 15 recipients
ƐĞůĞĐƚĞĚƚŽƌĞĐĞŝǀĞĂϮϬϭϲ^WDŽƌƚŽŶ
'ŽƵůĚzŽƵŶŐŽŵƉŽƐĞƌǁĂƌĚĨƌŽŵŽǀĞƌ
ϳϬϬƐƵďŵŝƐƐŝŽŶƐĨŽƌŚŝƐǁŽƌŬOpus 4 for
solo piano.

ƌƐĞŶƟǇ<ŚĂƌŝƚŽŶŽǀ͛Ɛ͞ƉŝĂŶŽŵĂŐŝĐĞŶƌĂƉƚƵƌĞĚĂƉĂĐŬĞĚĂƌŶĞŐŝĞ,Ăůů͕͟ĂĐĐŽƌĚing to Observer Music͘,ŝƐƉĞƌĨŽƌŵĂŶĐĞ
ǁĂƐƌĂŶŬĞĚŽŶĞŽĨƚŚĞƚŽƉƐŝǆŵŽŵĞŶƚƐ

DĂƌŝĂ'ĂďƌŝĞůĂůǀĂƌĂĚŽ

John Irving
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ŽĨƚŚĞϮϬϭϱʹϭϲĐůĂƐƐŝĐĂůŵƵƐŝĐƐĐĞŶĞŝŶ
New York.
^ŽƉƌĂŶŽථEleni KotzabassisŵĂĚĞŚĞƌ
dĂŶŐůĞǁŽŽĚzŽƵŶŐƌƟƐƚ͛ƐWƌŽŐƌĂŵĚĞďƵƚ
ŝŶථƚŚĞƌŽůĞŽĨZŽƐĂůŝŶĚĞŝŶDie Fledermaus.
Stephen LochbaumǁŽŶĮƌƐƚƉƌŝǌĞĂƚƚŚĞ
ŽůƵŵďƵƐ/ŶƚĞƌŶĂƟŽŶĂů'ƵŝƚĂƌŽŵƉĞƟƟŽŶĂŶĚƐĞĐŽŶĚƉůĂĐĞĂƚƚŚĞhŶŝǀĞƌƐŝƚǇ
ŽĨdĞǆĂƐĂƚĂůůĂƐ/ŶƚĞƌŶĂƟŽŶĂů'ƵŝƚĂƌ
ŽŵƉĞƟƟŽŶ͘
ŽĐƚŽƌĂůĐŽŵƉŽƐŝƟŽŶƐƚƵĚĞŶƚ Stephen
LucasŚĂĚĂƐƚƌĞĂŬŽĨĂůďƵŵƌĞůĞĂƐĞƐ͕
ƌĞƐƵůƟŶŐŝŶŽǀĞƌϮϬĂůďƵŵƐĂƐĂĐŽŵƉŽƐĞƌ
ĂŶĚƉĞƌĨŽƌŵĞƌ͘
Lockjaw͕ĂďƌĂƐƐƋƵŝŶƚĞƚďǇĂůƵŵŶƵƐ
ƌĂŶĚŽŶDĂĂŚƐ͕ǁĂƐƉƌĞŵŝĞƌĞĚĂƚƚŚĞ
ϮϬϭϱsŽǆEŽǀƵƐ&ĞƐƟǀĂůďǇƚŚĞEĂƵƟůƵƐ
ƌĂƐƐYƵŝŶƚĞƚ͘
Stuart Mack ǁŽŶĮƌƐƚƉůĂĐĞŝŶƚŚĞ/ŶƚĞƌŶĂƟŽŶĂůdƌƵŵƉĞƚ'ƵŝůĚ:Ăǌǌ/ŵƉƌŽǀŝƐĂƟŽŶ
ŽŵƉĞƟƟŽŶ͘
Yuxin Mei ǁĂƐථĂǁĂƌĚĞĚƚŚĞsŝĚĂŚĞŶŽǁĞƚŚWƌŝǌĞථĨŽƌďĞƐƚƐƚƵĚĞŶƚƉĂƉĞƌ
ƉƌĞƐĞŶƚĞĚĂƚƚŚĞථ^ŽƵƚŚĞƌŶWůĂŝŶƐŚĂƉƚĞƌ
ŽĨƚŚĞථ^ŽĐŝĞƚǇĨŽƌƚŚŶŽŵƵƐŝĐŽůŽŐǇĐŽŶĨĞƌĞŶĐĞ͘dŚĞƟƚůĞŽĨŚĞƌƉĂƉĞƌŝƐථ͞EĞŐŽƟĂƟŶŐǁŝƚŚ^ŽƵŶĚ͗dŚĞ>ŝǀŝŶŐ^ŽƵŶĚEŝĐŚĞ
ƌĞĂƚĞĚďǇŚŝŶĞƐĞ/ŵŵŝŐƌĂŶƚƐŝŶƚŚĞ
WůĂŶŽͲĂůůĂƐƌĞĂ͘͟
Sam Mikulewicz͛ƐĐŽŵƉŽƐŝƟŽŶHimawari
ǁĂƐƉĞƌĨŽƌŵĞĚĂƚƚŚĞƉƌŝůϮϬϭϲ^ŽƵŶĚ
ŽĨƌĂŐŽŶŚŝŶĞƐĞDƵƐŝĐ&ĞƐƟǀĂůŝŶ
sĂŶĐŽƵǀĞƌ͕͕ĂŶĂĚĂ͘^ĂŵǁĂƐŽŶĞ
ŽĨƚĞŶĐŽŵƉŽƐĞƌƐƐĞůĞĐƚĞĚĂŶĚƚŚĞŽŶůǇ
ŵĞƌŝĐĂŶ͘
Kyungseu (Dominic) NaĂĐĐĞƉƚĞĚĂŶƐƐŝƐƚĂŶƚWƌŽĨĞƐƐŽƌƉŽƐŝƟŽŶĂƚƚŚĞhŶŝǀĞƌƐŝƚǇŽĨƌŬĂŶƐĂƐ͘
dŚĞ'ůŽďĂůDƵƐŝĐǁĂƌĚƐĂǁĂƌĚĞĚ,ĂŶĚŽ
Nahkur͛ƐŶĞǁථWaltzing Mephisto
by the DanubeǁŝƚŚƚŚĞ^ŝůǀĞƌDĞĚĂůŝŶ
ďŽƚŚ/ŶƐƚƌƵŵĞŶƚĂůŝƐƚĂŶĚůĂƐƐŝĐĂůDƵƐŝĐ
categories.

Yuxin Mei

Violinist zƵͲZŝEŽŚůĞĚZŽƵŶĚdŽƉDƵƐŝĐ
&ĞƐƟǀĂů͛ƐŽƌĐŚĞƐƚƌĂŝŶƚǁŽĐŽŶĐĞƌƚƐĂƐ
ĐŽŶĐĞƌƚŵĂƐƚĞƌ͘
Alan OlmosƌĞĐĞŝǀĞĚƚŚĞƉƌĞƐƟŐŝŽƵƐŝůů
'ĂƚĞƐDŝůůĞŶŶŝƵŵ^ĐŚŽůĂƌƐŚŝƉ͘
ĂŶŝĞůWĂƌĚŽǁŽŶƚŚĞϮϬϭϲ^ŚĞƌŵĂŶͲĂƌƐĂŶƟ/ŶƐƉŝƌĂƟŽŶǁĂƌĚ͘ĂŶŝĞů͛ƐƉƌŽũĞĐƚ͕
From a Land Far Away,ďƌŝŶŐƐŵƵƐŝĐŝĂŶƐƚŽŐĞƚŚĞƌĨƌŽŵĂƌŽƵŶĚƚŚĞǁŽƌůĚ
ƚŽƉĞƌĨŽƌŵŵƵƐŝĐĂŶĚƉƌŽŵŽƚĞĐƵůƚƵƌĂů
ƵŶĚĞƌƐƚĂŶĚŝŶŐ͘
Marcin Parys was ĂŐƌĂŶĚƉƌŝǌĞǁŝŶŶĞƌŽĨ
ƚŚĞϮϬϭϱ/>ŽŵƉĞƟƟŽŶŝŶZĂŐƵƐĂͲ/ďůĂ͕
^ŝĐŝůǇ͘,ĞƚŽƵƌĞĚƚŚĞhŶŝƚĞĚ^ƚĂƚĞƐĂŶĚ
ƉĞƌĨŽƌŵĞĚϭϰĐŽŶĐĞƌƚƐĂƐĂ'ƌĂŶĚWƌŝǌĞ
winner.
Malcolm Payne Jr. ǁĂƐĂŵĞŵďĞƌŽĨ
ĂůůĂƐKƉĞƌĂ͛ƐƉƌŽĚƵĐƟŽŶŽĨShow Boat.
^ŝŵƵůĐĂƐƚĂƚƚŚĞdΘd^ƚĂĚŝƵŵĨƌŽŵĂ
tŝŶƐƉĞĂƌKƉĞƌĂ,ĂůůƉĞƌĨŽƌŵĂŶĐĞ͕ƚŚĞ
ƉƌŽĚƵĐƟŽŶǁĂƐǀŝĞǁĞĚďǇĂƐŽůĚͲŽƵƚ
ƐƚĂĚŝƵŵŽĨŽƉĞƌĂĨĂŶƐ͘
&ůƵƟƐƚLaura PillmanǁŽŶĮƌƐƚƉƌŝǌĞŝŶ
ƚŚĞŽĞƵƌĚ͛ůĞŶĞ^ǇŵƉŚŽŶǇKƌĐŚĞƐƚƌĂ͛Ɛ
zŽƵŶŐƌƟƐƚŽŵƉĞƟƟŽŶĂŶĚĮƌƐƚƉůĂĐĞ
ŝŶƚŚĞůŽĐĂůĚŝǀŝƐŝŽŶŽĨdDd͛ƐŽůůĞŐŝĂƚĞ
zŽƵŶŐƌƟƐƚŽŵƉĞƟƟŽŶ͘
Éva PolgárƉĞƌĨŽƌŵĞĚĂƐƉŝĂŶŽƐŽůŽŝƐƚ
ǁŝƚŚƚŚĞsĄĐ^ǇŵƉŚŽŶŝĐKƌĐŚĞƐƚƌĂĂƚƚŚĞ
ĂŶƵďĞWĂůĂĐĞŝŶƵĚĂƉĞƐƚ͕,ƵŶŐĂƌǇĂŶĚ
ƚŚĞŬĂĚĞŵŝƐĐŚĞƐKƌĐŚĞƐƚĞƌ>ĞŝƉǌŝŐŝŶ
>ĞŝƉǌŝŐ͕'ĞƌŵĂŶǇ͘
Irving Ray ǁŽŶĂĞƵƉŚŽŶŝƵŵƉŽƐŝƟŽŶ
ǁŝƚŚƚŚĞh͘^͘ƌŵǇĂŶĚŝŶtĂƐŚŝŶŐƚŽŶ͕
DC.
Xing Rong ǁĂƐƐŝůǀĞƌŵĞĚĂůŝƐƚŝŶƚŚĞ
ƉƌŽĨĞƐƐŝŽŶĂůĂŶĚĐŽůůĞŐĞƐƚƵĚĞŶƚĐĂƚĞŐŽƌǇ
ŽĨƚŚĞϮϬϭϱŵĞƌŝĐĂŶWƌŽƚĠŐĠ/ŶƚĞƌŶĂƟŽŶĂůWŝĂŶŽĂŶĚ^ƚƌŝŶŐƐŽŵƉĞƟƟŽŶĂŶĚ
ƐŝůǀĞƌŵĞĚĂůŝƐƚŝŶƚŚĞƉƌŽĨĞƐƐŝŽŶĂůĐŽůůĞŐĞ
ƐƚƵĚĞŶƚĐĂƚĞŐŽƌǇŽĨƚŚĞϮϬϭϲŵĞƌŝĐĂŶ
&ŝŶĞƌƚƐ&ĞƐƟǀĂů͘
WŝĂŶŝƐƚEĂƚŚĂŶZǇůĂŶĚ was the winner
ŽĨƚŚĞDŝĚdĞǆĂƐ^ǇŵƉŚŽŶǇŽŶĐĞƌƚŽ
ŽŵƉĞƟƟŽŶĂŶĚƉĞƌĨŽƌŵĞĚǁŝƚŚƚŚĞ
ŽƌĐŚĞƐƚƌĂŝŶDĂǇϮϬϭϲ͘

zƵͲZŝEŽŚ

Seth ShaferƉƌĞƐĞŶƚĞĚŚŝƐƉĂƉĞƌ͞dĞŵƉŽƌĂůDŽĚĞůƐŝŶ>ŝǀĞͲ'ĞŶĞƌĂƟǀĞDƵƐŝĐ
EŽƚĂƟŽŶ͟ĂƚƚŚĞƐĞĐŽŶĚEĞǁDƵƐŝĐŽŶĨĞƌĞŶĐĞĂŶĚ&ĞƐƟǀĂůŚĞůĚĂƚEŽƌƚŚǁĞƐƚĞƌŶ
hŶŝǀĞƌƐŝƚǇ͘
Jay SmithƉƌĞƐĞŶƚĞĚŚŝƐƉĂƉĞƌ͕͞dŚĞ
DĞƚƌŝĐĂƩůĞŝŶ,ŽůƐƚ͛ƐDĂƌƐ͕ƚŚĞƌŝŶŐĞƌ
ŽĨtĂƌ͟ĂƚƚŚĞDƵƐŝĐdŚĞŽƌǇ&ŽƌƵŵ͕ƚŚĞ
'ƌĂĚƵĂƚĞdŚĞŽƌǇƐƐŽĐŝĂƟŽŶ͛ƐŶŶƵĂů
^ǇŵƉŽƐŝƵŵŽĨZĞƐĞĂƌĐŚŝŶDƵƐŝĐdŚĞŽƌǇ͕
ƚŚĞdĞǆĂƐ^ŽĐŝĞƚǇĨŽƌDƵƐŝĐdŚĞŽƌǇŽŶĨĞƌĞŶĐĞ͕ĂŶĚƚŚĞZŽĐŬǇDŽƵŶƚĂŝŶ^ŽĐŝĞƚǇ
ĨŽƌDƵƐŝĐdŚĞŽƌǇŽŶĨĞƌĞŶĐĞ͘:ĂǇ͛Ɛ
ƌĞƐĞĂƌĐŚǁĂƐƌĞĐŽŐŶŝǌĞĚǁŝƚŚƚŚĞ,ĞƌďĞƌƚ
ŽůǀŝŶǁĂƌĚĨŽƌĞƐƚ^ƚƵĚĞŶƚWĂƉĞƌ
ĂƚƚŚĞdĞǆĂƐ^ŽĐŝĞƚǇĨŽƌDƵƐŝĐdŚĞŽƌǇ
Conference.
ŽŵƉŽƐŝƟŽŶƐďǇMichael Smith ĂŶĚBihe
Wen͕ĂƐǁĞůůĂƐĂůƵŵŶƵƐĂǀĞ'ĞĚŽƐŚ
;D͛ϬϵͿ͕ĂƌĞĂŵŽŶŐϮϰǁŽƌŬƐƐĞůĞĐƚĞĚ
ĨƌŽŵϮϴϵƐƵďŵŝƐƐŝŽŶƐĨƌŽŵĂƌŽƵŶĚƚŚĞ
ǁŽƌůĚĨŽƌƚŚĞƌƐůĞĐƚƌŽŶŝĐĂ&ŽƌƵŵtĂůůŝƐ
ϮϬϭϲ͘
Brian Stark͛ƐĐŽŵƉŽƐŝƟŽŶ͞&ƌǇ^ƚƌĞĞƚ&ŽůůŝĞƐ͟ǁŽŶƚŚĞdĞǆĂƐŝŐĂŶĚŽŵƉŽƐŝƟŽŶ
ŽŶƚĞƐƚĂŶĚǁĂƐƉƌĞŵŝĞƌĞĚĂƚƚŚĞϮϬϭϲ
dDĐŽŶǀĞŶƟŽŶ͘,ŝƐĐŽŵƉŽƐŝƟŽŶ͞>Ă
ƉĞƌƚƵƌĂĚĞůĂƐ^ĞŵŝůůĂƐ͕͟ƌĞĐĞŝǀĞĚ,ŽŶŽƌĂďůĞDĞŶƟŽŶĂƚƚŚĞ/ƚŚĂĐĂŽůůĞŐĞ:Ăǌǌ
ŽŵƉŽƐŝƟŽŶŽŶƚĞƐƚĂŶĚǁĂƐƉĞƌĨŽƌŵĞĚ
ĂŶĚƌĞĐŽƌĚĞĚďǇƚŚĞ/ƚŚĂĐĂŽůůĞŐĞ:Ăǌǌ
ŶƐĞŵďůĞĂůŽŶŐƐŝĚĞŐƵĞƐƚĂƌƟƐƚdŽŶǇ
<ĂĚůĞŬ͘
Jessica Stearns ƌĞĐĞŝǀĞĚƚŚĞϮϬϭϲĞŶĂ
ƉƐƚĞŝŶǁĂƌĚĨŽƌƌĐŚŝǀĂůĂŶĚ>ŝďƌĂƌǇZĞƐĞĂƌĐŚŝŶŵĞƌŝĐĂŶDƵƐŝĐĨƌŽŵƚŚĞDƵƐŝĐ
>ŝďƌĂƌǇƐƐŽĐŝĂƟŽŶ͘dŚĞĂǁĂƌĚǁŝůůĨƵŶĚ
ƌĞƐĞĂƌĐŚĨŽƌŚĞƌƉƌŽũĞĐƚ͞ŚƌŝƐƟĂŶtŽůī͛Ɛ
EŽƚĂƟŽŶĂŶĚ/ƚƐŽŶƚĞǆƚ͘͟:ĞƐƐŝĐĂĂůƐŽ
ƉƌĞƐĞŶƚĞĚŚĞƌƉĂƉĞƌ͞KƉĞƌĂ͕ƌĐŚŝƚĞĐƚƵƌĞ͕ĂŶĚWůĂĐĞ͗dŚĞZĞŐŝŽŶĂůǆƉĞƌŝĞŶĐĞ
ŽĨƚŚĞ^ĂŶƚĂ&ĞKƉĞƌĂ&ĞƐƟǀĂů͟ĂƚƚŚĞ
>ŽĐĂƟŽŶƐĂŶĚŝƐůŽĐĂƟŽŶƐ͗ŶĐŽŵƵƐŝĐŽůŽŐŝĐĂůŽŶǀĞƌƐĂƟŽŶĐŽŶĨĞƌĞŶĐĞථŝŶ
WƌŝŶĐĞƚŽŶ͕E:͘

ŽĐƚŽƌĂůŵƵƐŝĐĐŽŵƉŽƐŝƟŽŶƐƚƵĚĞŶƚƐ
Ermir Bejo, Seth Shafer, Mike SmithĂŶĚ
Zach Thomas͕ĂůŽŶŐǁŝƚŚĂůƵŵŶƵƐDan
Tramte͕ŚĂǀĞũŽŝŶĞĚĨŽƌĐĞƐƚŽĐƌĞĂƚĞƚŚĞ
ĐƵƫŶŐĞĚŐĞŽŶůŝŶĞƌĞƐŽƵƌĐĞ^ĐŽƌĞ&Žůlower.
ĂƐƐŝƐƚClay Thompson ǁĂƐƐĞůĞĐƚĞĚ
ĨŽƌƚŚĞtŽůĨdƌĂƉKƉĞƌĂ^ƚƵĚŝŽƌƟƐƚ
ƉƌŽŐƌĂŵ͘
DĂƩ^ŽůŝƐ, John Sturino, Kosuke Toho
ĂŶĚƌĞŶĚŽŶtŝůŬŝŶƐǁĞƌĞŵĞŵďĞƌƐŽĨ
ƚŚĞϮϬϭϲŝƐŶĞǇůĂŶĚůůͲŵĞƌŝĐĂŶŽůůĞŐĞ
ĂŶĚ͘
Hector Alfonso TorresǁŽŶĮƌƐƚƉƌŝǌĞ
ĂƚƚŚĞDŽƵŶƚĂŝŶsŝĞǁ'ƵŝƚĂƌ&ĞƐƟǀĂů
ŽŵƉĞƟƟŽŶĂŶĚĮƌƐƚƉƌŝǌĞĂƚƚŚĞĂůĚǁŝŶ
tĂůůĂĐĞ'ƵŝƚĂƌŽŵƉĞƟƟŽŶ͘
:ŽƐĠZ͘dŽƌƌĞƐͲZĂŵŽƐǁĂƐĂǁĂƌĚĞĚƚŚĞ
ϮϬϭϲʹϭϳWƌĞƐƐĞƌ'ƌĂĚƵĂƚĞDƵƐŝĐǁĂƌĚ͘
,ĞƐƉĞŶƚƚǁŽŵŽŶƚŚƐŝŶDĞǆŝĐŽĨŽƌĂ
ƉĞƌĨŽƌŵĂŶĐĞͲƌĞƐĞĂƌĐŚƉƌĂĐƟĐƵŵƚŽ
ĚĞǀĞůŽƉĂŶĞƚŚŶŽŵƵƐŝĐŽůŽŐŝĐĂůƉƌĂǆŝƐĨŽƌ
ŵĂƌŝĂĐŚŝƚĞĂĐŚŝŶŐĂŶĚƉĞƌĨŽƌŵĂŶĐĞ͘
WŝĂŶŝƐƚXiao WangƉĞƌĨŽƌŵĞĚƐŽůŽƌĞĐŝƚĂůƐ
ŝŶsĞŶŝĐĞĂŶĚWĂĚŽǀĂĂƐĂƉƌŝǌĞǁŝŶŶĞƌŽĨ
ƚŚĞWĂĚŽǀĂ/ŶƚĞƌŶĂƟŽŶĂůŽŵƉĞƟƟŽŶ͘
ZŽďĞƌƚtĂƌĚĂĐĐĞƉƚĞĚƚŚĞƉŽƐŝƟŽŶŽĨ
ŝƌĞĐƚŽƌŽĨŚŽƌĂůĐƟǀŝƟĞƐĂƚŵƉŽƌŝĂ
^ƚĂƚĞhŶŝǀĞƌƐŝƚǇ͘
DŇƵƟƐƚ Rachel WoolfƚŽƵƌĞĚǁŝƚŚdŚĞ
WŽůǇƉŚŽŶŝĐ^ƉƌĞĞŽŶƚŚĞŝƌh^ĂŶĚĂŶĂĚĂ
tour.
DƐƚƵĚĞŶƚƐRachel Woolf, Hannah LefͲ
ŇĞƌ͕ĂŶĚIeng Wei (Wesley) Wong were
ŶĂŵĞĚƚŚƌĞĞŽĨĞŝŐŚƚƐĞŵŝͲĮŶĂůŝƐƚƐŝŶƚŚĞ
DǇƌŶĂt͘ƌŽǁŶƌƟƐƚŽŵƉĞƟƟŽŶ͕Ă
ŶĂƟŽŶĂůŇƵƚĞĐŽŵƉĞƟƟŽŶ͘ůƐŽŶĂŵĞĚĂ
ƐĞŵŝͲĮŶĂůŝƐƚǁĂƐĂůƵŵŶĂHyejeong Ryu.
^ŽƉƌĂŶŽ Jennifer YoungsƌĞĐĞŝǀĞĚĂhEd
/Ͳ'ZK'D^ŐƌĂŶƚƚŽĐŽŶĚƵĐƚƌĞƐĞĂƌĐŚ
ĨŽƌŚĞƌDƉƌŽũĞĐƚථŝŶWĂƌŝƐ͕&ƌĂŶĐĞ͘

WŝĂŶŝƐƚEĂƚŶĂƌĞĞ;ĞůůĞͿ^ƵǁĂŶƉŽƟƉƌĂ
ǁĂƐŝŶǀŝƚĞĚƚŽƉĞƌĨŽƌŵǁŝƚŚƚŚĞdŚĂŝůĂŶĚ
WŚŝůŚĂƌŵŽŶŝĐKƌĐŚĞƐƚƌĂŝŶƚŚĞŝƌϭϮth season concert series.

WŝĂŶŝƐƚBaolong ZhangǁŽŶƚŚĞ>ĞǁŝƐǀŝůůĞ
^ǇŵƉŚŽŶǇŽŶĐĞƌƚŽŽŵƉĞƟƟŽŶĂŶĚ
ƉĞƌĨŽƌŵĞĚŝŶƚŚĞŝƌƐĞĂƐŽŶŽƉĞŶĞƌ͘

,ĞĐƚŽƌdŽƌƌĞƐ

Jennifer Youngs
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Famed Alumna Receives UNT Presidential Medal of Honor

On September 21, UNT College of Music students and
faculty packed the Recital Hall to welcome back
alumna and Grammy-winning artist, Norah Jones. More than
two hundred students filled the seats to hear the music icon
speak during a question-and-answer session facilitated by
John W. Richmond, dean of the University of North Texas
College of Music.
As Jones entered from backstage and took her seat, the crowd
greeted her with an enthusiastic welcome. Jones then spent
50 minutes answering a wide range of questions. The topics
ranged from the business side of music, such as maintaining
artistic integrity, marketing, and building an international
following, to more personal questions like her favorite artists,
keeping healthy on tour, and how her journey to stardom
began during a fateful drive across the UNT campus in her
1971 Cadillac.
Jones, a jazz studies student at the College of Music from
1997 to 1999, was assigned to pick up jazz bassist Marc Johnson and his band (Jesse Harris, Tony Scherr and Kenny Wollesen) from the Radisson Hotel for a clinic they were leading
at the music building. During the drive, Jones was inspired
by them and shortly after, moved to New York City to pursue
her singing career.
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“That short ride from across the highway is, I guess, what
started all of this,” Jones says. The move to New York City
helped jump-start her career and Jones has since been
awarded nine Grammy-awards and sold more than 50 million
records.
After the question-and-answer session, UNT President
Neal Smatresk presented Jones with the UNT Presidential
Medal of Honor, an exclusive award given by the president
to acknowledge those who have elevated the university and
made significant contributions to the world. It is the highest presidential honor given to an individual and only one
other alumnus, sports broadcaster George Dunham, has ever
received the award.
“Norah Jones is a celebrated artist who has had such a
wonderful impact on the music world, and she has made her
alma mater proud,” President Smatresk said. “Her journey
from music student to award-winning artist and musical icon
inspires our students to work hard to fulfill their dreams.”
Jones wrapped up the session with some advice for students:
“How to be successful in music is hard to answer,” Jones said.
“It’s a lot of hard work and a lot of luck.”

Paul Voertman presented with UNT Honorary Doctorate

Philanthropist and College of Music supporter Paul
Voertman was presented with an honorary doctorate
from the University of North Texas this fall.

he earned a bachelor of arts in economics in 1949. He served
in the U.S. Army for two years in the 1950s.

“Paul’s devotion to the arts, to UNT and our spirit of creativity knows no bounds. Because of his generosity, our students
are fulfilling their dreams of earning a college degree and
becoming world-class performers and artists,” said UNT
President Neal Smatresk. “He’s helped to nurture UNT’s
artistic excellence, which is a core part of our legacy. As we
celebrate our 125th anniversary, I’m so proud to thank and
honor him for his impacts.”

Because of his passion for music and the arts, Paul has helped
hundreds of UNT students to hone their musical and artistic
talents through his generosity. In addition to countless gifts
for scholarships that have helped hundreds and his provision
of operational support for the college, Paul’s giving helped
make possible the installation of the Richard Ardoin-Paul
Voertman Concert Organ in the Murchison Performing Arts
Center and the renovated Paul Voertman Concert Hall in the
Music Building.

UNT awards the honorary degree to individuals who, by their
extraordinary achievements, add substantial knowledge to the
community or better society as a whole.

Through the years, Paul has generously shared his time and
passion with UNT, regularly attending campus music performances and art events and serving in numerous capacities.

Paul is a proud patron of music and the arts at UNT whose
ties to the university started in kindergarten. He attended the
university’s Demonstration School, the training laboratory for
UNT students studying to be teachers, through high school.
He went on to attend UNT through his sophomore year
before transferring to the University of Texas at Austin, where

The UNT College of Music would like to offer sincere congratulations to Paul for receiving this well-earned honor and
for his many years as a generous supporter of the College of
Music.
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One O'Clock Lab Band performing along with the JMA band

UNT College of Music Down Under

Thirty years after their first trip to Australia, the One
O’Clock Lab Band headed back down under for two
weeks this past May. “This trip was a long time coming,” said
Craig Marshall, program manager for the band. “We were
fortunate enough to have the opportunity to spend two weeks
playing concerts, hosting clinics and masterclasses and
expanding our cultural knowledge.”
This year’s trip included performances, workshops and rehearsals in Mt. Gambier, Melbourne and Sydney.
“Our student musicians assisted in leading concerts and
clinics at James Morrison Academy (JMA), performed for
thousands of jazz students from all across Australia as featured
headliner at the Generations in Jazz festival, and collaborated
with numerous jazz professionals and jazz orchestras from
Australia and around the world,” said One O’Clock Lab Band
Director Jay Saunders.
As the headliner at Generations in Jazz, the band performed
for more than 6,500 students and jazz fans in Mt. Gambier.
Near the end of the main concert, they shared the stage with
the top big band from JMA for a double big band set featuring Wycliffe Gordon, Kate Ceberano, Ross Irwin and James
Morrison as soloists.
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Following their festival performance, the band spent two days
conducting clinics at JMA. Situated in the middle of downtown Mt. Gambier, JMA is one of the main attractions of Mt.
Gambier and is bustling every day of the week with students,
tours and jazz.
After leaving Mt. Gambier, the band’s focus turned to preparing for their Lab 2016 recording session. They rehearsed
extensively at the Australian Institute of Music in Melbourne
and Sydney to prepare.
The last time the One O’Clock Lab Band toured Australia
was in 1986 under the direction of Neil Slater. It was an
experience that helped to launch careers for many alumni,
including former One O’Clock Lab Band director Steve
Wiest; Dave Pietro, a jazz saxophonist who recorded with
the Toshiko Akiyoshi Jazz Orchestra; Mike Williams, Count
Basie Orchestra’s lead trumpet since 1987; and Tony Scherr, a
bassist who has recorded with Bill Frisell.
The College of Music offers ample international experiences
that give students and faculty opportunities to perform, study
and exchange ideas around the world. “This trip was not a vacation,” Saunders said. “This was a professional development
opportunity of a lifetime.”

Neil Slater directing the One O'Clock Lab Band on their 1986 Australian tour

Rehearsing with the JMA band for the
combined big band performance

“Our student musicians assisted in
leading concerts and clinics at James
Morrison Academy (JMA), performed
for thousands of jazz students from
all across Australia as featured headliner at the Generations in Jazz festival, and collaborated with numerous
jazz professionals and jazz orchestras
from Australia and around the world.”
–One O’Clock Lab Band

Director Jay Saunders

John Sturino

A JMA jazz
performing
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ofcombo
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Mean Green to Army Green
By Staff Sgt. Ashley Mendeke

“You’re from North Texas! Aren’t you?”
It wasn’t long after my first few steps in Egner Hall at West Point
that I was greeted with an eagle claw. (OK, not really, but I had mine
ready alongside a vigilantly practiced hand salute.) Upon accepting a
position in the band, enlisting in the United States Army, and completing Basic Combat Training, I joined the band in February of 2014.
I serve alongside nine University of North Texas College of Music
alumni.
On October 22, 2016, Army West Point football played UNT, so
I saw it fitting to gather the alums for a group photo as we briefly
reminisced about the experiences and interactions that helped prepare
us to be non-commissioned officers in the West Point Band – one of
the Army’s premier bands – tracing its roots to a fifer and drummer
during the time of the American Revolution.
Some of my most vivid memories while at UNT were interactions
with faculty members. My professors coached me to a higher, more
consistent level of artistry, which included performing when I didn’t
“feel” ready amidst balancing several deadlines – in other words,
real-life experience. I remember my flute instructor Dr. Mary Karen
Clardy handing me Variations on “Nel cor più” by Theobald Boehm,
and performing it less than 12 hours later. I also recall my conductor
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The attire that roughly 100 UNT College of Music alumni don when they
perform doesn’t consist of the tuxes and
black dresses typically seen on the concert
stage. Instead, they wear the uniforms
of the Army, Marine Corps, Navy, Air
Force and Coast Guard premier military
bands.
Each branch of the Armed Forces has
ensembles that perform community concerts, military ceremonies and education
programs. These events promote public
diplomacy and create positive relations
around the world.
Staff Sergeant Ashley Mendeke (BM
’01) and nine other members of the
West Point Band share how their UNT
education laid the foundation for their
future careers as elite military musicians.

hEdŽůůĞŐĞŽĨDƵƐŝĐůƵŵŶŝ
WŝĐƚƵƌĞĚůĞŌƚŽƌŝŐŚƚ͗
^ƚĂī^Őƚ͘<ĂƚƌŝŶĂůƐŶŝĐŬ͕ϮϬϬϳʹϮϬϬϵ͖
^Őƚ͘ϭƐƚůĂƐƐ:ĞīWƌŽƐƉĞƌŝĞ͕ϭϵϴϵʹϭϵϵϮ͖ϭϵϵϳʹϭϵϵϵ͖
^Őƚ͘ϭƐƚůĂƐƐƌǇĂŶhŚů͕ϭϵϵϱʹϭϵϵϳ͖
^ƚĂī^Őƚ͘^ĂŵZŽƐƐ͕ϮϬϬϳʹϮϬϬϵ͖
^Őƚ͘ϭƐƚůĂƐƐZŽŶĞ^ƉĂƌƌŽǁ͕ϭϵϵϳʹϮϬϬϮ͖
^ƚĂī^Őƚ͘ƌŝĐKƌĚǁĂǇ͕ϮϬϬϬʹϮϬϬϯ͖
^ƚĂī^Őƚ͘ƐŚůĞǇDĞŶĚĞŬĞ͕ϮϬϬϲʹϮϬϭϭ͖
^ƚĂī^Őƚ͘ĂǀŝĚĞƌŐŵĂŶ͕ϮϬϬϬʹϮϬϬϱ͖
DĂƐƚĞƌ^Őƚ͘:ŽŚŶDĂŶŶŝŶŐ͕ϭϵϵϲʹϭϵϵϴ͖
^Őƚ͘ϭƐƚůĂƐƐƌĂŶĚŽŶEĞůƐŽŶ
WŚŽƚŽƌĞĚŝƚ͗^Őƚ͘ϭƐƚůĂƐƐtŝůůŝĂŵĂůŽŚĂŶ

at the time, Professor Dennis Fisher, giving the Symphonic Band a piece to sight read during a performance.
Looking back, these performances instilled confidence
in my musical development. While the instructors
challenged me to consistency in performing, everything
was very process-driven, focusing on fundamentals and
musicality.
One common aspect appreciated among fellow University of North Texas alumni was that of being afforded
the opportunity to perform in an array of ensembles.
Through numerous performances in these diverse ensembles, members of the band gained a unique outlook
while practicing the skill of performance in and of itself.
This perspective has come to serve us well in the West
Point Band, where programs and ceremonies are regu-

larly adapted to serve our audience: the United States
Corps of Cadets, as well as local, national, and international communities. Being versatile, flexible, and willing
to change at a moment’s notice are skills that I have
come to appreciate.
With more than 30,000 students enrolled in the University of North Texas, there is an inherent competitive
atmosphere in the College of Music. Similar to music
conservatories across the country, talent, excellence, and
sheer virtuosity practically burst out of the doors at 415
Avenue C, Denton, Texas. Nevertheless, I remember
the environment being incredibly supportive. In my
time there I observed fellow studio members’ lessons
and attended numerous recitals and concerts. I’ll always
remember scurrying off to the practice building upon
hearing the inspiring performances.
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Exceptional Mentorship
“UNT’s College of Music is known as a powerhouse over the world. The
large number of music students fuels an array of ensembles in which I
was able to take part. Although my program was large, I never felt like a
number. I was able to form close mentorships with my professors there that
were extremely important to my development.”
–Staff Sgt. David Bergman
“My musical duties in the West Point Band primarily consist of rudimental snare drum, and orchestral percussion including timpani and drumset.
At UNT, I honed these skills with three world-class musicians as my teachers: Paul Rennick, Christopher Deane, and Ed Soph respectively. Their
mentorship was a critical part of my development and success.”
–Sgt. 1st Class Rone Sparrow

^ƚĂī^Őƚ͘ĂǀŝĚĞƌŐŵĂŶ

Unique Opportunities
“I’m really grateful for my time at UNT; it afforded me countless performing opportunities, from Wind Symphony and Symphony Orchestra, to
NOVA (contemporary music ensemble), opera orchestra, and chamber
ensembles. Being in such a large music school, I was able to study with two
teachers in the course of the same semester and gain a wider perspective,
and as a means to improve myself as a musician at a faster rate. Everything was really centered on that for me.”
–Staff Sgt. Sam Ross
“I had the opportunity to perform in so many ensembles: small chamber
ensembles, Wind Symphony, Symphony Orchestra, UNT Opera productions, NOVA ensemble, and flute choir.”
–Staff Sgt. Katrina Elsnick

^ƚĂī^Őƚ͘^ĂŵZŽƐƐ

“I absolutely loved my time at UNT. The mentorship of Regents Professor
Keith Johnson and the experience gained from performing in ensembles as
varied as the Two O’Clock Lab Band, Wind Symphony, Baroque Orchestra, Chamber Orchestra, Opera Orchestra, solo recitals, and chamber
music groups prepared me for any musical opportunity which might arise.”
–Master Sgt. John Manning

A Healthy Dose of Competition
“The real-world level of excellence and competition that the faculty and
students create at the University of North Texas gave me the skills and
confidence to pursue any professional goals I have achieved.”
–Sgt. 1st Class Jeff Prosperie
“UNT was my first choice for graduate studies. I knew the size, diversity,
and quality of the percussion department and the student body would
provide the greatest opportunity for me to learn and grow as a musician. It
was an energized environment with great music and stiff competition.”
–Sgt. 1st Class Rone Sparrow
^ƚĂī^Őƚ͘<ĂƚƌŝŶĂůƐŶŝĐŬ
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UNT Opera: Strong Women and Collaboration

The UNT College of Music is committed to providing educational opportunities that include musical
and academic experiences covering a broad spectrum of
historical, cultural and stylistic perspectives. Since 2016
has been a year for women making major strides in
politics, and the military opening all combat roles to
females, the College of Music’s opera program developed a
season celebrating strong women.
“I think celebrating strong women is a topic that for many
reasons – politically, socially, and personally – has a real
resonance,” said Stephen Dubberly, music director of the
UNT opera program. “We’re excited to be a part of it.”
The first production was Gertrude Stein and Virgil Thomson’s The Mother of Us All, a modern opera chronicling the
life of Susan B. Anthony and her tireless fight for women’s
suffrage. Featuring the UNT Opera and Concert Orchestra, The Mother of Us All melded together both fictional
and non-fictional characters from American history to
convey the story of how women were legally given the
right to vote.
The second production was Monteverdi’s The Coronation
of Poppea. This 17th-century opera tells the story of how
Poppea, a beautiful and ruthless woman, is able to scheme
her way to the top of the Roman Empire.

In addition to celebrating strong women, The Coronation
of Poppea was a collaborative effort that partnered together
students, staff and faculty from across the college’s divisions. Stephen Dubberly and David Ward combined the
opera division with powerful student voices and creative
staging. Paul Leenhouts directed the Baroque Orchestra
who accompanied to the singers on period instruments
such as baroque violins, harpsichords, lutes (including
a theorbo) and recorders. Professor of Music History,
Hendrik Schulze, and a number of UNT musicology students, created the edition used by the Opera and Baroque
Orchestra.
“This collaboration was particularly broad in its scope. The
result was an unusually rich blend of talents and perspectives that led to stunningly expressive, nuanced, performances of Poppea. Opera is the ultimate team sport,” said
Dubberly.
Combining these cross-division skills to collaborate on one
stunning production is a hallmark of the College of Music
and The Coronation of Poppea was the perfect opera to finish a season dedicated to celebrating strong women.
“We like to perform a great variety of repertoires and
styles,” Dubberly said. “Once we looked at the whole
picture, this wonderful theme developed. These are strong
women who, rather than being victims, show courage in
the face of amazing odds,” Dubberly said. “I’m excited that
we get to explore the whole picture.”
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Alumni News

1970s
Machine LanguageďǇE/Dd/KE͕ƚŚĞ
ŐƌŽƵƉĨŽƵŶĚĞĚĂŶĚůĞĚďǇƚŚĞůĂƚĞBob
ĞůĚĞŶ;D͕͛ϳϰͿ͕ǁĂƐƌĞůĞĂƐĞĚ^ĞƉƚĞŵďĞƌϮϱ͕ϮϬϭϱ͘dŚĞƌĞĐŽƌĚŝŶŐĨĞĂƚƵƌĞƐ
ĞůĚĞŶŽŶƐĂǆŽƉŚŽŶĞĂŶĚŇƵƚĞ͕Peter
ůĂŐĞƩ;DD͛ϭϮͿŽŶƚƌƵŵƉĞƚ͕Roberto
Verastegui;D͛ϭϭͿŽŶŬĞǇďŽĂƌĚƐ͕ŝůů
>ĂƐǁĞůůŽŶĞůĞĐƚƌŝĐďĂƐƐ͕ĐƵƌƌĞŶƚhEd
ƐƚƵĚĞŶƚDĂƩzŽƵŶŐŽŶĚƌƵŵƐĂŶĚ<Ƶƌƚ
ůůŝŶŐŶĂƌƌĂƟŶŐ͘
1980s
Gregory Jones;DDĚ͛ϴϲͿƌĞƟƌĞĚĂŌĞƌ
ϮϴǇĞĂƌƐƚĞĂĐŚŝŶŐƚƌƵŵƉĞƚĂƚdƌƵŵĂŶ
^ƚĂƚĞhŶŝǀĞƌƐŝƚǇƚŽďĞĐŽŵĞƚŚĞĐŚĂŝƌŽĨ
ƚŚĞDƵƐŝĐĞƉĂƌƚŵĞŶƚĂƚ/ŶĚŝĂŶĂhŶŝǀĞƌƐŝƚǇͲWƵƌĚƵĞhŶŝǀĞƌƐŝƚǇ&ŽƌƚtĂǇŶĞ͘
1990s
Kathy Johnson ;DDĚ͛ϵϭͿ͕ŝƌĞĐƚŽƌŽĨ
ĂŶĚƐĂƚƌŐǇůĞ,ŝŐŚ^ĐŚŽŽů͕ǁĂƐĞůĞĐƚĞĚ
ƚŽŵĞŵďĞƌƐŚŝƉŝŶƚŚĞŵĞƌŝĐĂŶĂŶĚŵĂƐƚĞƌƐƐƐŽĐŝĂƟŽŶ͘
dŚƌĞĞhEd:Ăǌǌ^ƚƵĚŝĞƐĂůƵŵŶŝĂƌĞ
ƉůĂǇŝŶŐŝŶƚŚĞďĂŶĚĨŽƌLazarus͕ƚŚĞŽīͲ
ƌŽĂĚǁĂǇƉůĂǇďĂƐĞĚŽŶĂǀŝĚŽǁŝĞ͛Ɛ
ŵƵƐŝĐ͗<ĞǇďŽĂƌĚŝƐƚ Henry Hey ;D͛ϵϮͿ͕
ĚƌƵŵŵĞƌBrian Delaney;D͛ϵϮͿĂŶĚ
guitarist Chris McQueen;D͛ϬϲͿ͘
Jennifer Teisinger ;D͛ϵϰͿǁĂƐƐĞůĞĐƚĞĚ
ĂƐƚŚĞŶĞǁĞǆĞĐƵƟǀĞĚŝƌĞĐƚŽƌĨŽƌƌĂǀŽsĂŝůŵƵƐŝĐĨĞƐƟǀĂů͘
2000s
^ĞǀĞŶhEdͲĂĸůŝĂƚĞĚĐŽŵƉŽƐĞƌƐǁĞƌĞ
ƐĞůĞĐƚĞĚƚŽƉĂƌƟĐŝƉĂƚĞŝŶƚŚĞ^Dh^
ϮϬϭϲŽŶĨĞƌĞŶĐĞĂƚ'ĞŽƌŐŝĂ^ŽƵƚŚĞƌŶ
hŶŝǀĞƌƐŝƚǇ͗ĨĂĐƵůƚǇĐŽŵƉŽƐĞƌŶĚƌĞǁ
DĂǇ͖ ĐƵƌƌĞŶƚƐƚƵĚĞŶƚĐŽŵƉŽƐĞƌTimothy
,ĂƌĞŶĚĂ͖ĂŶĚĂůƵŵŶŝĐŽŵƉŽƐĞƌƐElainie
Lillios ;D͛ϬϬͿ͕Chapman Welch ;D
͛ϬϴͿ͕ĂǀŝĚ'ĞĚŽƐŚ;D͛ϬϵͿ͕ Jason
Fick ;WŚ͛ϭϯͿĂŶĚůŝ&ŝĞůĚƐƚĞĞů;DD
͛ϭϬͿ͘
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Pavel WlosokdƌŝŽ;DD͛ϬϬ͖D͛ϵϴͿ
ƌĞůĞĂƐĞĚƚŚĞŝƌƐĞĐŽŶĚ͕Alternate
Reality.
WĂƵůĂ'ƵĚŵƵŶĚƐŽŶ;DD͛ϬϭͿǁĂƐ
ƐĞůĞĐƚĞĚƚŽƉĞƌĨŽƌŵĂŶĚƉƌĞƐĞŶƚĂƚƚŚĞ
ϰϰƚŚŶŶƵĂůEĂƟŽŶĂů&ůƵƚĞƐƐŽĐŝĂƟŽŶ
ŽŶǀĞŶƟŽŶŝŶ^ĂŶŝĞŐŽ͕͘^ŚĞŝƐƐƐŝƐƚĂŶƚWƌŽĨĞƐƐŽƌŽĨ&ůƵƚĞĂƚƚŚĞhŶŝǀĞƌƐŝƚǇŽĨDŝŶŶĞƐŽƚĂƵůƵƚŚĂŶĚƚŚĞƌĞĐŝƉŝĞŶƚ
ŽĨĂϮϬϭϲĂƌĞĞƌĞǀĞůŽƉŵĞŶƚŐƌĂŶƚĂŶĚ
ƋƵŝƉŵĞŶƚĂŶĚdĞĐŚŶŽůŽŐǇŐƌĂŶƚĨƌŽŵ
ƚŚĞƌƌŽǁŚĞĂĚZĞŐŝŽŶĂůƌƚƐŽƵŶĐŝů͘
Clint Foreman;D͛ϬϯͿŝƐĂĐƟŶŐĂƐƐŽĐŝĂƚĞƉƌŝŶĐŝƉĂůŇƵƚĞ͕ŽƐƚŽŶ^ǇŵƉŚŽŶǇ
Orchestra.
Lamar͕ĂďǇhEdũĂǌǌƐƚƵĚŝĞƐŐƵŝƚĂƌ
ĂůƵŵŶƵƐƌĂĚůůĞŶtŝůůŝĂŵƐ;D͛ϬϯͿ͕
ǁĂƐƌĞǀŝĞǁĞĚŝŶƚŚĞNew York Times
ďǇEĂƚĞŚŝŶĞŶ͘ƌĂĚŚĂƐďĞĞŶƚŽƵƌŝŶŐ
ŝŶƚĞƌŶĂƟŽŶĂůůǇǁŝƚŚ:ŽƐĠ:ĂŵĞƐ͕<ƌŝƐ
ŽǁĞƌƐĂŶĚŽƌǇ,ĞŶƌǇ͘
EĞǁzŽƌŬͬĞŶƚŽŶďĂƐĞĚŐƌŽƵƉDW
dƌŝŽƌĞůĞĂƐĞĚƚŚĞŝƌƐĞĐŽŶĚĂůďƵŵm(y)
our world͘DWdƌŝŽŝƐƉŝĂŶŝƐƚĚĚŝƐŽŶ
Frei ;D͛ϭϰͿ͕ĚƌƵŵŵĞƌDĂƩzŽƵŶŐ
ĂŶĚďĂƐƐŝƐƚPerrin Grace ;D͛ϭϯͿ͘dŚĞǇ
ĂƌĞũŽŝŶĞĚďǇDrew Zaremba;DD͛ϭϱ͖
D͛ϭϯͿ͕Tahira Clayton ;͛ϭϱͿ͕ƌĂĚ
Kang ĂŶĚĐƵƌƌĞŶƚhEdƐƚƵĚĞŶƚNicholas
Rothouse ;D͛ϭϲͿ͘
Megan Lanz ;D͛ϬϰͿũŽŝŶĞĚƚŚĞƌĂƉĂŚŽĞWŚŝůŚĂƌŵŽŶŝĐŝŶŽůŽƌĂĚŽĂƐƉŝĐĐŽůŽ
ĨŽƌƚŚĞϮϬϭϱʹϭϲƐĞĂƐŽŶ͘
Kevin Brunkhorst;DD͛Ϭϰ͖D͛ϴϳͿ
ƌĞůĞĂƐĞĚŚŝƐŶĞǁ͕Otherwise, which
ŚĞƌĞĐŽƌĚĞĚǁŝƚŚ:ŽŚŶDƵƌƉŚǇ͕ƚĞŶŽƌ
ƐĂǆŽƉŚŽŶĞ͕&ƌĞĚ,ĂŵŝůƚŽŶ͕ďĂƐƐ͕ĂŶĚĚ
^ŽƉŚ͕ĚƌƵŵƐ͘
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:ƵƐƟŶĞŶĂǀŝĚĞǌ;D͛ϬϱͿǁĂƐƚŚĞϮϬϭϱ
ƐƉĞŶDƵƐŝĐ&ĞƐƟǀĂůŽŶĐĞƌƚŽŽŵƉĞƟƟŽŶtŝŶŶĞƌĂŶĚƉĞƌĨŽƌŵĞĚƚŚĞZĂůƉŚ
sĂƵŐŚĂŶtŝůůŝĂŵƐConcerto for Bass
TubaǁŝƚŚƚŚĞƐƉĞŶ&ĞƐƟǀĂůKƌĐŚĞƐƚƌĂ͘
,ĞŝƐŽŶƚŚĞŵƵƐŝĐĨĂĐƵůƚǇĂƚ/ƚŚĂĐĂŽůlege, NY.
ƌĂŶĚŽŶDĐ>ĞĂŶ;D͛ϬϱͿǁĂƐĂƉƉŽŝŶƚĞĚĂƐƐŽĐŝĂƚĞƉƌŝŶĐŝƉĂůĚŽƵďůĞďĂƐƐŽĨƚŚĞ
WŝƩƐďƵƌŐŚ^ǇŵƉŚŽŶǇKƌĐŚĞƐƚƌĂ͘
dŚĞ&ĂǇĞƩĞǀŝůůĞ^ǇŵƉŚŽŶǇKƌĐŚĞƐƚƌĂ
ĞƐƚĂďůŝƐŚĞĚĂΨϭ͘ϭŵŝůůŝŽŶĞŶĚŽǁŵĞŶƚŝŶ
honor of &ŽƵĂĚ&ĂŬŚŽƵƌŝ;D͛ϬϲͿǁŚŽ
ůĞŌĂŌĞƌĐŽŶĚƵĐƟŶŐƚŚĞƐǇŵƉŚŽŶǇĨŽƌ
ϭϭǇĞĂƌƐ͘
Joel Cross͛;D͛ϬϴͿĐŽǀĞƌŽĨdĂǇůŽƌ
^ǁŝŌ͛Ɛ͞^ŚĂŬĞ/ƚKī͕͟ƌĞĐŽƌĚĞĚĂƚƚŚĞ
ĂůůĂƐƌďŽƌĞƚƵŵ͕ŝƐĂƩƌĂĐƟŶŐŝŶƚĞƌŶĂƟŽŶĂůĂƩĞŶƟŽŶ͘
Kait Dunton;DD͛ϬϴͿĚĞďƵƚĞĚŚĞƌŶĞǁ
ĞůĞĐƚƌŽͲĂĐŽƵƐƟĐďĂŶĚ͕ƚƌŝŽ</d͕ǁŝƚŚ
ĞƉŽŶǇŵŽƵƐŶĞǁĂůďƵŵ͘trioKAIT that
ĨĞĂƚƵƌĞƐ:ĂŬĞZĞĞĚŽŶĚƌƵŵƐĂŶĚCooper
Appelt ;D͛ϬϳͿŽŶĞůĞĐƚƌŝĐďĂƐƐ͘
Tom Kmiecik;DD͛ϬϴͿǁĂƐŶĂŵĞĚ
ĚŝƌĞĐƚŽƌŽĨƌƟƐƚͬĚƵĐĂƚŽƌZĞůĂƟŽŶƐථĨŽƌ
ƚŚĞ͛ĚĚĂƌŝŽŽƌƉŽƌĂƟŽŶ͘
Cari Shipp Kramer ;D͛ϬϴͿƉĞƌĨŽƌŵƐĂƐ
WƌŝŶĐŝƉĂů&ůƵƚĞǁŝƚŚƚŚĞŶĞǁůǇͲĨŽƌŵĞĚ
,ƵŶƚsĂůůĞǇ^ǇŵƉŚŽŶǇŝŶDĂƌǇůĂŶĚ͘
ŵĂŶĚĂYƵŝƐƚ;D͛ϬϴͿĂĐŚŝĞǀĞĚ
ƚĞŶƵƌĞĂƚƚŚĞtĞƐƚŵŝŶƐƚĞƌŚŽŝƌŽůůĞŐĞͬZŝĚĞƌhŶŝǀĞƌƐŝƚǇĂŶĚǁĂƐĂƉƉŽŝŶƚĞĚ
ĞƉĂƌƚŵĞŶƚŚĂŝƌ͘
ZǇĂŶĂǀŝĚƐŽŶ;DD͛ϬϵͿǁŽŶŚŝƐƐĞĐŽŶĚ
ĂǁĂƌĚĨƌŽŵƚŚĞĂŶĂĚŝĂŶŽƵŶƚƌǇDƵƐŝĐ
ƐƐŽĐŝĂƟŽŶ͘

ZǇĂŶĂǀŝĚƐŽŶ

ĞŶ,ĂƵŐůĂŶĚ;DD͛ϬϵͿƌĞůĞĂƐĞĚŚŝƐ
ƐĞĐŽŶĚĂůďƵŵ͕A Million Dreams, which
ĨĞĂƚƵƌĞƐ^ĐŽƩtĞŶĚŚŽůƚŽŶƚƌƵŵƉĞƚ͕
Stephen Jones ;DD͛ϬϬͿŽŶƚĞŶŽƌ͕ďĂƐƐŝƐƚ:ĂǇŶĚĞƌƐŽŶĂŶĚĚƌƵŵŵĞƌŚƌŝƐ
^ŵŝƚŚ͘
Anastasia Markina ;'͛Ϭϵ͖DD͛Ϭϳ͖
D͛ϬϰͿƉĞƌĨŽƌŵĞĚĞĞƚŚŽǀĞŶ͛ƐChoral
Fantasy in C minorƚŽĂƐŽůĚͲŽƵƚĂƵĚŝĞŶĐĞǁŝƚŚƚŚĞWůĂŶŽ^ǇŵƉŚŽŶǇKƌĐŚĞƐƚƌĂ͕WůĂŶŽŝǀŝĐŚŽƌƵƐĂŶĚƐŽůŽŝƐƚƐ͘
2010s
DĞŝͲŶ;'ƌĂĐĞͿ,Ž;D͛ϭϬͿǁŽŶ'ƌĂŶĚ
WƌŝǌĞĂƚƚŚĞ&ŝƐĐŚŽīŚĂŵďĞƌDƵƐŝĐ
ŽŵƉĞƟƟŽŶǁŝƚŚŚĞƌƐƚƌŝŶŐƋƵĂƌƚĞƚ͕
hůǇƐƐĞƐ͘
tĞŶͲŚŝĞŶdĂŶŐ;D͛ϭϬͿĂŶĚEun
Jeong Park;D͛ϭϭ͖DD͛ϬϳͿƉĞƌĨŽƌŵĞĚƚǁŽͲƉŝĂŶŽƌĞĐŝƚĂůƐŝŶ<ŽƌĞĂĂŶĚ
Taiwan.
Patricia Surman ;D͛ϭϬ͖DD͛Ϭϲ͖DD
͛ϬϯͿǁĂƐĂƉƉŽŝŶƚĞĚƐƐŝƐƚĂŶƚWƌŽĨĞƐƐŽƌŽĨ&ůƵƚĞĂŶĚŝƌĞĐƚŽƌŽĨtŽŽĚǁŝŶĚ
^ƚƵĚŝĞƐĂƚDĞƚƌŽƉŽůŝƚĂŶ^ƚĂƚĞhŶŝǀĞƌƐŝƚǇ
of Denver.
Greg Dixon;WŚ͛ϭϮͿƌĞĐĞŝǀĞĚĂĐŽŵŵŝƐƐŝŽŶĨƌŽŵƚŚĞ/ŶƐƚƌƵŵĞŶƚƐ/ŶĚŝĂ
ŽŵƉŽƐŝƟŽŶŽŵŵŝƐƐŝŽŶ͕ƐƉŽŶƐŽƌĞĚďǇ
>ŝǀĞƌƉŽŽů,ŽƉĞhŶŝǀĞƌƐŝƚǇĂŶĚDŝůĂƉĨĞƐƚ͕
ƌŝƚĂŝŶ͛ƐůĞĂĚŝŶŐ/ŶĚŝĂŶĂƌƚƐĚĞǀĞůŽƉŵĞŶƚ
trust.
The Tyler Mire;DD͛ϭϮ͖D͛ϭϬͿŝŐ
ĂŶĚƌĞůĞĂƐĞĚŝƚƐƐĞĐŽŶĚ͕Movin’
Day͘dŚĞĂůďƵŵĨĞĂƚƵƌĞƐϭϭŽƌŝŐŝŶĂů
ĐŽŵƉŽƐŝƟŽŶƐǁŝƚŚŐƵĞƐƚĂƌƟƐƚƐ:Ğī
ŽĸŶ;D͛ϵϬͿ͕ĂŶŝĞůWĂƌĚŽ;D͛ϭϲ͖
DD͛ϭϯͿ͕ŽŶůŝƋƵŽ͕Thomas Eby;DD
͛ϭϰͿĂŶĚEĂƐŚǀŝůůĞ͛ƐĮŶĞƐƚũĂǌǌĂŶĚƐƚƵĚŝŽ
ŵƵƐŝĐŝĂŶƐ͘KƚŚĞƌhEdĂůƵŵŶŝŽŶƚŚĞ
ƌĞĐŽƌĚŝŶŐŝŶĐůƵĚĞŶĚƌĞǁ'ŽůĚĞŶ;
͛ϬϮͿ͕>ŝŶĚƐĞǇDŝůůĞƌ;D͛ϬϲͿĂŶĚKelsey
Mire;DD͛ϭϯͿ͘
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Leslie Daniel Newman;D͛ϭϮͿǁŽŶ
ƚŚĞ^ŚƌĞǀĞƉŽƌƚ^ǇŵƉŚŽŶǇ͛ƐĂƵĚŝƟŽŶĨŽƌ
ƐĞĐŽŶĚŇƵƚĞĂŶĚƉŝĐĐŽůŽ͘
Kaela Sinclair ;D͛ϭϮͿũŽŝŶĞĚƚŚĞďĂŶĚ
DϴϯĂŶĚƉĞƌĨŽƌŵĞĚŽŶ:ŝŵŵǇ<ŝŵŵĞů
>ŝǀĞ͘
Ryan Brewer ;D͛ϭϯͿǁŽŶĂƚƌƵŵƉĞƚ
ƉŽƐŝƟŽŶǁŝƚŚƚŚĞh͘^͘ƌŵǇ&ŝĞůĚĂŶĚŝŶ
Washington, D.C.
Derek Chester;D͛ϭϯͿƐĂŶŐZĂŵĞĂƵ͛Ɛ
ĐĂŶƚĂƚĂƐථKƌƉŚĠĞĂŶĚ>͛/ŵƉĂƟĞŶĐĞ෴with
ůďƵƋƵĞƌƋƵĞĂƌŽƋƵĞWůĂǇĞƌƐ͕&ĞƌƌĂŶĚŽŝŶKƉĞƌĂ&ƚ͘ŽůůŝŶƐ͛ƉƌŽĚƵĐƟŽŶŽĨ
ŽƐŞĨĂŶƚƵƩĞ͕෴ĂŶĚƚŚĞǀĂŶŐĞůŝƐƚŝŶථSt.
John Passion ĂƚƚŚĞ^ƚĂƵŶƚŽŶ&ĞƐƟǀĂůŝŶ
sŝƌŐŝŶŝĂ͕ǁŚŝůĞĐŽŶƟŶƵŝŶŐŚŝƐĂƐƐŝƐƚĂŶƚ
ƉƌŽĨĞƐƐŽƌƐŚŝƉĂƚhŶŝǀĞƌƐŝƚǇŽĨEŽƌƚŚĞƌŶ
ŽůŽƌĂĚŽ͘
^ŽƉƌĂŶŽථHeather Hawk;D͛ϭϯͿǁĂƐ
ĮƌƐƚƉůĂĐĞǁŝŶŶĞƌĂƚථƚŚĞථϮϬϭϲථEd^
ŽŵƉĞƟƟŽŶĨŽƌƚŚĞdĞǆŽŵĂZĞŐŝŽŶ͘
Kristen Thompson;DD͛ϭϯͿǁĂƐŶĂŵĞĚ
ĂZĞƐĞƌǀĞDĞƚŚŽĚůŝŶŝĐŝĂŶĨŽƌƚŚĞ
͛ĚĚĂƌŝŽŽƌƉŽƌĂƟŽŶ͘
ƌǇĂŶ'ŽǌĚŽǁƐŬŝ;DD͛ϭϰͿǁĂƐĂƉƉŽŝŶƚĞĚƉƌŝŶĐŝƉĂůƚƵďĂǁŝƚŚƚŚĞEĞǁ
WŚŝůŚĂƌŵŽŶŝĐKƌĐŚĞƐƚƌĂŽĨ/ƌǀŝŶŐ͘
Alex Hahn;D͛ϭϰͿǁŝůůďĞĂƩĞŶĚŝŶŐ
ƚŚĞdŚĞůŽŶŝŽƵƐDŽŶŬ/ŶƐƟƚƵƚĞŽĨ:Ăǌǌ
ǁŽƌŬŝŶŐĂůŽŶŐƐŝĚĞ,ĞƌďŝĞ,ĂŶĐŽĐŬĂŶĚ
tĂǇŶĞ^ŚŽƌƚĞƌ͘,ĞĂůƐŽǁŽŶƚǁŽDownBeatDĂŐĂǌŝŶĞ^ƚƵĚĞŶƚǁĂƌĚƐĂŶĚ
ƌĞĐĞŝǀĞĚ&ŝƌƐƚWůĂĐĞŝŶƚŚĞEŽƌƚŚŵĞƌŝĐĂŶ^ĂǆŽƉŚŽŶĞůůŝĂŶĐĞ:Ăǌǌ^ĂǆŽƉŚŽŶĞ
ŽŵƉĞƟƟŽŶ͘
Patricia O’Keefe;D͛ϭϰͿǁĂƐƐĞůĞĐƚĞĚ
ƚŽƉĞƌĨŽƌŵĂƚƚŚĞĂƐĂůŵĂŐŐŝŽƌĞ/ŶƚĞƌŶĂƟŽŶĂů&ĞƐƟǀĂůŝŶ/ƚĂůǇ͘
Laura Otero ;DD͛ϭϰͿƌĞůĞĂƐĞĚĂŶĞǁ
ĂůďƵŵŽĨĂůůŽƌŝŐŝŶĂůĐŽŵƉŽƐŝƟŽŶƐ͕From
Noche to Night.

<ĂĞůĂ^ŝŶĐůĂŝƌ

Daniel Sabzghabaei;D͛ϭϰͿǁĂƐŽŶĞŽĨ
ĨŽƵƌĐŽŵƉŽƐĞƌƐƐĞůĞĐƚĞĚďǇƚŚĞĐŚŽƌĂů
ĞŶƐĞŵďůĞDĂŐƉŝĞƐĂŶĚZĂǀĞŶƐĨŽƌƚŚĞŝƌ
>ŝŶĞĂŐĞƉƌŽŐƌĂŵ͘ĂŶŝĞůǁŝůůƌĞĐĞŝǀĞ
ŵĞŶƚŽƌŝŶŐĨƌŽŵĐŽŵƉŽƐĞƌWĂƵůZƵĚŽŝ
ĂŶĚƚŚĞĞŶƐĞŵďůĞ͕ĐƵůŵŝŶĂƟŶŐŝŶƚǁŽ
ƉĞƌĨŽƌŵĂŶĐĞƐŽĨŚŝƐǁŽƌŬĞůďĂƌĠ͘
Mark Hartsuch;D͛ϭϱͿ͕:ŽĂŬŝŵdŽŌͲ
ŐĊƌĚĂŶĚĂŶŝĞůDĂƩŚĞǁƐ;DD͛ϭϱͿ
ƌĞůĞĂƐĞĚƚŚĞŝƌŝŶĂƵŐƵƌĂůǀŝĚĞŽĨŽƌĂŶĞǁ
ƉƌŽũĞĐƚĐĂůůĞĚƚŚĞĂůůĂƐ,ŽƌŶƐ͘
Zachary Marley ;D͛ϭϱͿǁĂƐĂƐŝůǀĞƌ
ŵĞĚĂůŝƐƚĂƚƚŚĞ>ĞŽŶĂƌĚ&ĂůĐŽŶĞ&ĞƐƟǀĂů
dƵďĂƌƟƐƚ^ŽůŽŽŵƉĞƟƟŽŶŝŶƵŐƵƐƚ͘
Sam Melnick ;D͛ϭϱͿǁĂƐƐĞůĞĐƚĞĚĂƐ
ǁŝŶŶĞƌŝŶƚŚĞdŚŝƌĚŽĂƐƚdƌŽŵďŽŶĞ
ZĞƚƌĞĂƚ͛ƐĮƌƐƚĂůůĨŽƌ^ĐŽƌĞƐŽŵƉĞƟƟŽŶ͘Fanfare for Many Cars Stuck in Way
dŽŽDƵĐŚdƌĂĸĐŽŶĂdǁŽ>ĂŶĞ,ŝŐŚǁĂǇ
ǁĂƐƉƌĞŵŝĞƌĞĚďǇƚŚĞŶƚŚŽŶǇW͘,ŽƉŬŝŶƐDĞŵŽƌŝĂůdƌŽŵďŽŶĞŚŽŝƌ͘
Erin Morse ;DD͛ϭϱͿǁĂƐƐĞůĞĐƚĞĚƚŽ
ƉĂƌƟĐŝƉĂƚĞŝŶƚŚĞ/ŶƚĞƌŶĂƟŽŶĂůƵůƚƵƌĂů
ǆĐŚĂŶŐĞĨŽƌůĂƐƐŝĐĂůDƵƐŝĐŝĂŶƐǁŚŝĐŚ
ƉůĂĐĞƐƚĂůĞŶƚĞĚǇŽƵŶŐŵƵƐŝĐŝĂŶƐŝŶĂ
ϭϬͲŵŽŶƚŚƌĞƐŝĚĞŶĐǇƉĞƌĨŽƌŵĂŶĐĞƉƌŽŐƌĂŵǁŝƚŚƚŚĞ^ĂƌĂũĞǀŽWŚŝůŚĂƌŵŽŶŝĐ͘
Ellen Pavliska;D͛ϭϱͿƉĞƌĨŽƌŵĞĚĂƚƚŚĞ
ĂĐƚƵƐWĞĂƌ&ĞƐƟǀĂů͕^ĂŶŶƚŽŶŝŽĂŶĚ
ŝƐĂĮŶĂůŝƐƚŝŶƚŚĞĂƌŵĞůDƵƐŝĐ^ŽĐŝĞƚǇ
WŝĂŶŽŽŵƉĞƟƟŽŶ͘
Helen Dewey Reikofski;D͛ϭϱͿƐƉĞŶƚ
ĂǁĞĞŬŝŶ:ĂŶƵĂƌǇĂƐŐƵĞƐƚĂƌƟƐƚŝŶ
ƌĞƐŝĚĞŶĐĞĂƚƚŚĞhŶŝǀĞƌƐŝƚǇŽĨEŽƌƚŚĞƌŶ
ŽůŽƌĂĚŽŝŶ'ƌĞĞůĞǇƉƌĞƐĞŶƟŶŐŝŶĨŽƌŵĂƟŽŶĨƌŽŵŚĞƌĚŝƐƐĞƌƚĂƟŽŶ͕͞^ŝŶŐŝŶŐŝŶ
ŶŐůŝƐŚŝŶƚŚĞϮϭƐƚĞŶƚƵƌǇ͘͟
ĂǀŝĚDŽƌŐĞŶƌŽƚŚ;D͛ϭϱ͖DD͛ϵϭͿ
ďĞĐĂŵĞƚŚĞĮƌƐƚƐƚƵĚĞŶƚƚŽĐŽŵƉůĞƚĞ
ƚŚĞDŝŶWĞƌĨŽƌŵĂŶĐĞǁŝƚŚůŽĐĂůĐŽŶĐĞŶƚƌĂƟŽŶŝŶ:Ăǌǌ^ƚƵĚŝĞƐĂƚhEd͘
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In Memoriam
Faculty
Cecil D. Adkins was born on January 30, 1932 in Red Oak, Iowa and died on November 4,
2015. Cecil earned a BFA in organ from the University of Omaha, an MM in theory from the
University of South Dakota and a PhD in theory from the University of Iowa.
Cecil was assistant conductor and arranger for the Fourth Armored Division Band at Fort Hood,
Texas; director of instrumental music at the Paullina Independent School District in Paullina,
Iowa; Instructor in the Department of Music at Mount Mercy College in Cedar Rapids, Iowa;
and Regents Professor of Musicology at the University of North Texas (1963–88).
Much of his time at UNT was devoted to the development of an early music program. During
his tenure, the College of Music built a collection of more than 200 period instruments, and he
directed the early music groups in over 400 performances.
Cecil was a significant organologist and bibliographer. He produced definitive works on the monochord, the positive organ, the
trumpet marine and the history of the oboe in the eighteenth century. Besides his many articles on musical instruments, he was
a steady contributor of research papers on a variety of topics and was the recipient of grants from the American Musicological
Society, International Musicological Society, Pro Helvetia, American Council of Learned Societies, National Endowment for the
Humanities and American Philosophical Society.
Cecil served as President of the American Musical Instrument Society, President of the Southwest Chapter of the American Musicological Society and as national registrar for this Society. He was a member of Phi Mu Alpha Sinfonia and Pi Kappa Lambda.
Mary Nan Hudgins Mailman, 87, died on June 25, 2016 in Weatherford, TX. She taught at
UNT from 1976 to 1995. Her career in music began at age 20 when she won the 1949 G.B.
Dealey Memorial Award and played the Mozart Concerto in E-flat Major for Two Pianos with
the Dallas Symphony Orchestra. She was also a finalist in the International Concours in Geneva,
Switzerland.
Mary Nan earned her bachelor’s degree in 1950 and master’s degree in 1956 in piano performance from UNT, where she studied with Silvio Scionti. She earned an artist diploma from the
Juilliard School of Music, studying with the famous piano pedagogue Rosina Lhévinne.
Besides UNT, Mary Nan taught at the Eastman School of Music and East Carolina University.
She frequently played in concerts, and she especially loved performing works by Mozart and
Poulenc. She often played as a duo-pianist with her longtime friend and fellow piano faculty member, the late Jean Mainous.
Mary Nan was a longtime member of Sigma Alpha Iota and Pi Kappa Lambda. She is survived by two children and two grandchildren.
Roeland “Randy” Elvin Kelly was born June 2, 1948 in Denton, Texas and died June 30, 2016
at home surrounded by friends and family. He was the son of Archie Roeland Kelly and Inez
Baker Kelly. He graduated from Denton High School and attended North Texas State University
prior to his military service as part of the Armed Forces Courier Service during the Vietnam
Conflict. Randy worked for many years as a vice president at North Texas Savings and Loan and
retired as the business manager for the UNT College of Music in 2004. While at North Texas
Savings and Loan, he was active in the United Way and the Optimist Club. He also taught real
estate appraisal for the association. During his 10 years with the College of Music, Randy taught
several “popular music” units in the music appreciation course. Randy was a member of First
Presbyterian Church, Denton where he served as an elder and was a featured soloist in the choir.
Randy met his future wife, Melody Specht, in Mr. McMath’s Summer Saturday Band classes in
1962 and they married April 11, 1970. He was preceded in death by his father, Archie Roeland
Kelly, and is survived by his mother, Inez Baker Kelly; wife, Melody Specht Kelly; son, Roeland Patrick Kelly; sister, Virginia
Kelly Craven and husband Richard Craven; brother-in-law Joe Specht and wife Alice Wilson Specht; two nieces, one nephew as
well as numerous cousins and friends.
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In Memoriam
Alumni
1930s
>ŽƌĞƩĂ,ƵĚƐƉĞƚŚ;D͛ϯϳDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ĂƚƵƌĚĂǇ͕:ĂŶƵĂƌǇϭϴ͕ϮϬϭϰ

1960s
Carol Sue W. Parks;D͛ϲϭDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕:ƵŶĞϮϱ͕ϮϬϭϱ

1940s
Maxine Page;D͛ϰϭDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ&ƌŝĚĂǇ͕:ƵŶĞϯ͕ϮϬϭϲ

Marian W. Lark;D͛ϲϭDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚtĞĚŶĞƐĚĂǇ͕^ĞƉƚĞŵďĞƌϮϯ͕ϮϬϭϱ

James D. Carr;D͛ϰϯDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕&ĞďƌƵĂƌǇϮϴ͕ϮϬϭϲ
ŽƌŝƐK͘ƌǇͲEŝůĚƐĞŶ;D͛ϰϱDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕:ƵůǇϯϭ͕ϮϬϭϲ
:ĞĂŶĞƩĞD͘Ăůů;DD͛ϰϲŽŵƉŽƐŝƟŽŶ͖D͛ϰϱŽŵƉŽƐŝƟŽŶͿ
ĚŝĞĚdƵĞƐĚĂǇ͕^ĞƉƚĞŵďĞƌϮϮ͕ϮϬϭϱ
Laura E. Mitchell;D͛ϰϲDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚtĞĚŶĞƐĚĂǇ͕&ĞďƌƵĂƌǇϮϰ͕ϮϬϭϲ
ůĚŽŶD͘^ŽŶŶĞŶďƵƌŐ;D͛ϰϳDƵƐŝĐ͖D͛ϰϮDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕EŽǀĞŵďĞƌϱ͕ϮϬϭϱ

Marlene Delavan;D͛ϲϰDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚDŽŶĚĂǇ͕DĂƌĐŚϮ͕ϮϬϭϱ
Ruth E. Mosley;DDĚ͛ϲϱDƵƐŝĐĚƵĐĂƟŽŶ͖D͛ϲϭDƵƐŝĐ
ĚƵĐĂƟŽŶͿĚŝĞĚdƵĞƐĚĂǇ͕ƵŐƵƐƚϮ͕ϮϬϭϲ
Roger B. Rush;DDĚ͛ϲϱDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕ƵŐƵƐƚϭϭ͕ϮϬϭϲ
Herbert A. Porter;D͛ϲϳDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdƵĞƐĚĂǇ͕KĐƚŽďĞƌϲ͕ϮϬϭϱ
Larry G. Wilcoxon;D͛ϲϴDƵƐŝĐͿ
ĚŝĞĚEŽǀĞŵďĞƌϮϬϭϱ

Martha E. Salberg;͛ϰϳDƵƐŝĐ͖D͛ϰϳDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚĞĐĞŵďĞƌϮϬϭϰ

1970s
ƵƐƟŶZ͘<ŶŝŐŚƚ;DD͛ϳϮDƵƐŝĐĚƵĐĂƟŽŶ͖D͛ϱϵDƵƐŝĐ
ĚƵĐĂƟŽŶͿĚŝĞĚdƵĞƐĚĂǇ͕^ĞƉƚĞŵďĞƌϮϵ͕ϮϬϭϱ

dŚŽŵĂƐ͘,ĂƌĚŝĞ;DD͛ϱϬWĞƌĨŽƌŵĂŶĐĞ͖D͛ϰϯWĞƌĨŽƌŵĂŶĐĞͿ
ĚŝĞĚ^ĂƚƵƌĚĂǇ͕EŽǀĞŵďĞƌϭϱ͕ϮϬϭϰ

Sister Mercylle A. Grzeszkiewicz;DD͛ϳϰDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ&ƌŝĚĂǇ͕DĂƌĐŚϮϬ͕ϮϬϭϱ

1950s
,ĂƌŽůĚ͘ŽƌƐĞǇ;D͛ϱϬDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdƵĞƐĚĂǇ͕KĐƚŽďĞƌϮϬ͕ϮϬϭϱ

Philip B. Garonzik;D͛ϳϰDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚDŽŶĚĂǇ͕&ĞďƌƵĂƌǇϴ͕ϮϬϭϲ

Gilbert R. Fischer;D͛ϱϬŶŐůŝƐŚ͖DD͛ϰϵŽŵƉŽƐŝƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕DĂƌĐŚϲ͕ϮϬϭϲ
ŶŶĂDŽƌĞůĂŶĚ;D͛ϱϭDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚtĞĚŶĞƐĚĂǇ͕:ĂŶƵĂƌǇϵ͕ϮϬϬϴ

<ĂƌĞŶ>͘ĞŶŶĞƩ;D͛ϳϱDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ĂƚƵƌĚĂǇ͕:ĂŶƵĂƌǇϮϯ͕ϮϬϭϲ
Ava N. Chambers;DDĚ͛ϳϴWƵďůŝĐ^ĐŚŽŽůĚŵŝŶŝƐƚƌĂƟŽŶ͖
D͛ϰϵDƵƐŝĐĚƵĐĂƟŽŶͿĚŝĞĚdƵĞƐĚĂǇ͕:ƵůǇϮϴ͕ϮϬϭϱ

WĂƵů:͘ZŝŽƌĚĂŶ;D͛ϱϭDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ&ƌŝĚĂǇ͕Ɖƌŝůϭϱ͕ϮϬϭϲ

1980s
James M. Roberson;D͛ϴϯDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕:ƵŶĞϭϮ͕ϮϬϭϲ

Virginia W. Reeves;D͛ϱϮDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕:ƵŶĞϱ͕ϮϬϭϲ

Elisabeth J. Howington;DD͛ϴϯDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕:ĂŶƵĂƌǇϮϭ͕ϮϬϭϲ

Catherine J. Boyce;DĚ͛ϱϮ^ĞĐŽŶĚĂƌǇ^ĐŚŽŽů^ƵƉĞƌǀŝƐŝŽŶ͖D
͛ϰϵDƵƐŝĐĚƵĐĂƟŽŶͿĚŝĞĚ^ƵŶĚĂǇ͕:ƵŶĞϭϵ͕ϮϬϭϲ

Dennis R. Hill ;WŚ͛ϴϱDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚtĞĚŶĞƐĚĂǇ͕&ĞďƌƵĂƌǇϰ͕ϮϬϭϱ

Constance E. Sammons;D͛ϱϰDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ&ƌŝĚĂǇ͕KĐƚŽďĞƌϳ͕ϮϬϭϭ

:ŽŚŶ͘^ĞŝĚĞů;D͛ϴϴWĞƌĨŽƌŵĂŶĐĞͿ
ĚŝĞĚ&ƌŝĚĂǇ͕:ƵŶĞϭϬ͕ϮϬϭϲ

Robert B. Buchanan;DD͛ϱϱDƵƐŝĐĚƵĐĂƟŽŶ͖D͛ϱϭDƵƐŝĐ
ĚƵĐĂƟŽŶͿĚŝĞĚdƵĞƐĚĂǇ͕:ƵŶĞϮϭ͕ϮϬϭϲ

Maxey H. Mayo;DD͛ϴϴDƵƐŝĐŽůŽŐǇͿ
ĚŝĞĚdƵĞƐĚĂǇ͕ƵŐƵƐƚϭϲ͕ϮϬϭϲ

DĂƌǇEĂŶ,ƵĚŐŝŶƐDĂŝůŵĂŶ;DD͛ϱϲWĞƌĨŽƌŵĂŶĐĞ͖D͛ϱϬ
WĞƌĨŽƌŵĂŶĐĞͿĚŝĞĚ^ĂƚƵƌĚĂǇ͕:ƵŶĞϮϱ͕ϮϬϭϲ

1990s
<ĂůǀĂ^͘^ĐŽƩ;D͛ϵϲWĞƌĨŽƌŵĂŶĐĞͿ
ĚŝĞĚ^ĂƚƵƌĚĂǇ͕ƵŐƵƐƚϭ͕ϮϬϭϱ

Darrell Strong;D͛ϱϳDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕:ƵůǇϳ͕ϮϬϭϲ
Nell Armstrong;D͛ϱϴDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ&ƌŝĚĂǇ͕Ɖƌŝůϭ͕ϮϬϭϲ
WĂƚƌŝĐŝĂ͘,Ƶī;D͛ϱϴDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚ^ƵŶĚĂǇ͕:ƵůǇϱ͕ϮϬϭϱ

2010s
ǁĂǇŶĞ>͘WĞĚŝŐŽ;DD͛ϭϬ:Ăǌǌ^ƚƵĚŝĞƐ͖D͛ϳϬDƵƐŝĐĚƵĐĂƟŽŶͿ
ĚŝĞĚdŚƵƌƐĚĂǇ͕:ĂŶƵĂƌǇϮϴ͕ϮϬϭϲ
Thomas C. Nokes;DD͛ϭϲWĞƌĨŽƌŵĂŶĐĞͿ
ĚŝĞĚ^ƵŶĚĂǇ͕DĂǇϭϱ͕ϮϬϭϲ
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Dean's Camerata
Lifetime Members – Thank you to all who have made donations to the College of
Music. The following supporters have made gifts of $25,000 or more.
Anonymous (5)
Wilton J. Aebersold
Nancy S. Manning Atkinson
Larry & *Edna Austin
James & Estela Avery
Sue & Chris Bancroft
Family & friends of Justine
Boozman Beattie
*Jim & Rose Bezdek
Kim Bonneau
Joyce Ann Bradley
Euline & Horace Brock
Anshel & Marilyn Brusilow
John P. Burke
Deanna D. Bush
Ed & *Betty Carter
Baron & Darlene Cass
Doug & Nancy Chadwick
Ted & Barbara Coe
Griffin & Suzanne Collie
Kathryn Drake & Family
Sara Eskew
*Robert & Marcia Estes
Richard & Candace Faulk
Susan Ferré & Charles Lang
Steve & Heather Fulton
James & Cheryl Gillespie
Mr. & Mrs. Glenn E. Gomez
Joán Groom
Gene & Bettie Gustafson

*Anne L. Hall & Anita L. Hale
*John & Marilyn Haynie
*Harold & Eva Heiberg
William G. Henry
*Doc & Shirley Holladay
Keith & Cecile Johnson
Melanie & Bill Kahn
*Henry (Wib) & Nancy Kamp
Im Sik Kim
Becky King
Francis Kostohryz
Charles & Mary Ku
Paul & Meg Loomis
William D. Mainous
Gregory & Julie Matthews
Daniel McGee
Mary Beth & Ralph Mennemeyer
*Clyde & Pat Miller
Jim & Sue Minyard
Jeffrey & Mindy Moore
*Kay & Ed Moorehead
George & Nesha Morey
Patricia Morey
Helen & Bob Morgan
Mary Massey Morgan
Max & Carolyn Morley
Mu Phi Epsilon, Denton Alumni
Berthe Odnoposoff
Chris O’Donnell
*Theron & Violet Palmer

Patsy & Fred Patterson
Pamela Mia Paul
*Robert & Kathryn Pedersen
Charles & Mina Rainbow
Anna & Nick Ricco
Marcia S. Rober
Gordon & Patsy Roe
*Bob & Daisy Rogers
T. Gary Rogers
Betty & Joe Roy
Rose-Mary & *Jack Rumbley
Philip Schenk
James & Elizabeth Scott
Patrick Stanfill
John & Bonnie Strauss
James Swaim & Debra Parchman
-Swaim
Sarah N. Tedesco
The Tillman Family
Charn & Uraratn Uswachoke
Charles & Sharon Veazey
Edward & MaryAnn Velayos
Paul R. Voertman
Merle & Marian Volding
Jerome & Gloria Westheimer
David S. Williams
Donald & Ellen Winspear
*Margot & *Bill Winspear
Chris & *Katina Xeros

We wish also to recognize gifts from the estates of…
Richard Ardoin Estate
Bill and Margaret Collins, Sr. Estate
Cecelia Cunningham Box Estate
Dorothy Bridenthal Bean Estate
Carl and Margaret Eastman Estate
Anna Harriet Heyer Estate
Doris J. Lambert Estate
Robert and Shirley Ottman Estate
Martha and Preston Peak Estate
Juanita T. Peters Estate

Jack Roberts Estate
David M. Schimmel Estate
Robert C. and Margaret Sherman Estate
Vivian Spohn Estate
Levi A. Stark Estate
Gordon W. Tuddenham Estate
Donald E. Waugh Estate
Mary Jane Willms Estate
N. Patricia Yarborough Estate

Your gifts to the College of Music assist our students in their pursuit of excellence. Please consider giving.
Alan Klaas, Director of Development • 940.369.7979 • Alan.Klaas@unt.edu

24 i UNT College of Music

Annual Members – Thank you to all who have made donations to the College of Music. The
following supporters have given annual gifts of $1,000 and above since September 1, 2015.
ΎĞĐŝůΘůŝƐĚŬŝŶƐ
^ƚĞƉŚĞŶΘ<ŽƵƌƚŶĞǇƵƐƟŶ
ǀĞůǇŶDĂƌŝĂĂƌƚŚŽůĚ
:ĂŵĞƐΘDĂƌŐĂƌĞƚ;^ĂŵͿĂǇƐ
ĞŶũĂŵŝŶƌĂŶĚ
:ƵůŝĂƵƐŚŬŽǀĂ
>ĞĞΘWĞŐŐǇĂƉƉƐ
dĞĚΘĂƌďĂƌĂŽĞ
͘ĞĂŶΘDŽůůŝĞĂǀŝƐ
tĂůůǇΘΎ,ĞůĞŶĂǀŝƐ
^ƚĞƉŚĞŶΘ>ŝďďǇƵďďĞƌůǇ
Neil Durrance
ƌŝĐǀĂŶŐĞůŝƐƚĂΘ^ŚĂŶŶŽŶDŝĐŚĂĞůƐ
^ƵƐĂŶƵďŽŝƐ
>ĂƌƌǇΘ'ĂǇůĂŶŐĞů
,ŝůĚĞŐĂƌĚ&ƌŽĞŚůŝĐŚΘEŽƌŵdŚŽŵĂƐ
ĂŶΘZƵƚŚ&ƌǇĞ
<ĞŶΘŶŐĞůĂ'ĞŽƌŐĞ
,ĂůΘΎ:ĂĐŬŝĞ'ŝďďŽŶƐ
ĚΘEĂŶĐǇ'ůŝĐŬ
ĂƌƌŽůůΘDĂƌƚŚĂ'ŽĞŶ
Michael Gonser
ZŽďĞƌƚΘsŝǀŝĞŶŶĞůĂŝŶĞ'ŽƐĞ
M. Jean Greenlaw
^ƚĞǀĞŶΘĂƌŽů,ĂƌůŽƐ
>ĞĂŚ,ĂƞŝĞůĚ
DĂƌŬΘŶŶĞ,ĂǇŶŝĞ
&ƌĂŶŬ,ĞŝĚůďĞƌŐĞƌ
^ĐŽƩ,ĞůďŝŶŐ
tĂƌƌĞŶ,ĞŶƌǇ
'ĂŶŐ;'ĂƌǇͿ,ŽΘtĞŝͲ>ŝŶŐtĂŶŐ
:ŽŚŶΘWƌŝƐĐŝůůĂ,Žůƚ
WĂƵůĂE͘,ŽŵĞƌ
:ĂŵĞƐΘ<ĂƚŚĞƌŝŶĞ:ĞŶŬŝŶƐ
DŝĐŚĂĞůΘZŽďŝŶ<ĂƌƐƚĞŶƐ

ůĂŶΘŚĞƌǇů<ůĂĂƐ
:ŽĞΘDĂƌŐĂƌĞƚ<ůĞēŬĂ
:ŽƐĞƉŚΘ,ĞŝĚŝ<ůĞŝŶ
ƌŶĞƐƚt͘<ƵĞŚŶĞ
:ĞŶŶŝĨĞƌ>ĂŶĞ
WĂƵů>ĞĞŶŚŽƵƚƐ
ĚĂŵΘ:ĂŶĞƚ>ĞǀŽǁŝƚǌ
WŚŝůŝƉΘ:ƵŶŐƐŚŝŶ>ĞǁŝƐ
ŽŶĂůĚ>ŝƩůĞΘ>ĂƵƌĂƌƵƚŽŶ
ZŽďĞƌƚΘŽŶŶŝĞ>ŽŽŵŝƐ
ŚĂƌůĞƐΘ<ŝŵďĞƌůǇ>ƵĞǀĂŶŽ
Ann MacMillan
&ůŝƉDĂŶŶĞ
ŽƌĂŶŶDĂƌƟŶ
DŽƌƌŝƐΘůĂŝŶĞDĂƌƟŶ
^ĂŶĚƌĂ>͘DĂƚĂ
:ĞƌƌǇΘ:ƵůŝĞDĐŽǇ
ŝŶĚǇDĐdĞĞ
ΎůǇĚĞΘWĂƚƌŝĐŝĂDŝůůĞƌ
ΎĂǀŝĚΘWŚǇůůŝƐDŝŶƚŽŶ
ĚΘΎ<ĂǇDŽŽƌĞŚĞĂĚ
Jean Morello
DŝĐŚĂĞů:͘DŽƌĞǇ
^ƚĞƉŚĞŶΘ:ƵůŝĞDŽƌƐĐŚĞĐŬ
DĂƌŬΘĂƌŽůDƵůůŝŐĂŶ
:ŽŚŶΘ'ĞŶĞŶĞDƵƌƉŚǇ
ŚĂƌůĞƐΘΎĞƩǇEĞůƐŽŶ
:ŽŶEĞůƐŽŶΘůĂŝƌĞ^ĂŚůŝŶ
DĂƌƚŚĂ>ĞŶEĞůƐŽŶ
<ĞŶΘŶŶEĞǁŵĂŶ
ƵŐĞŶĞKƐĂĚĐŚǇ
^ƚĞǀĞKƩŽΘ<ĂƌĞŶDĐĂŝŶ
&ƌĞĚΘWĂƚƐǇWĂƩĞƌƐŽŶ
>ǇůĞΘDĂƌŝůǇŶWĂƵů
tŝůůŝƐΘDĂƌŐĂƌĞƚWĂǇŶĞ

&ƌĞĚΘĂƌďĂƌĂWŽůĞ
s͘>ĂŶĞΘDĂƌǇ:ŽZĂǁůŝŶƐ
DŝůĂŶ:͘ZĞďĂŶ
:ŽŶZĞĚĚŝŶŐ
:ŝŵΘ:ŽĂŶŶĞZŝŐŐƐ
ZƵƚŚZƵďŝŽΘdĞƌƌŝ^ƵŶĚďĞƌŐ
WĂƌŝƐΘ>ǇŶŶĞZƵƚŚĞƌĨŽƌĚ
:ĂŵĞƐZǇŽŶ
,ĞůĞŶ^ĐŚĞŶŬ
:ŽŚŶΘZŽƐĞ^ĐŽƩ
^ƵƐĂŶ^ĞŝƚĞƌ
:ŽŚŶΘ:ŽǇ^ŝĞŐŵƵŶĚ
Ύ:͘͘^ŵĂůůǁŽŽĚΘtĞƐWŽƌƚĞƌ
͘ĂŶΘ>Ğ͛EŽƌĞ^ŵŝƚŚ
Ύ'ĞƌĂůĚΘDĂƌǇ^ŵŝƚŚ
,ŽǁĂƌĚt͘^ŵŝƚŚ͕:ƌ͘
:Ğī^ŶŝĚĞƌΘĞƚŚ:ĂĐŬƐŽŶ
ZŝĐŚĂƌĚΘ<ĂƚŚƌǇŶ^ƉĂƌŬƐ
<ĂƚŚƌǇŶ^ƚƌĞĂŵ
ůĞĂŶŽƌ͘^ǁĂŶ
ΎƌǁŝŶΘƌŝƐƟŶĂdĂďŽĂĚĂ
ůŝĚĂdĂŵĞǌΘdŚĞƌŽŶWĂůŵĞƌ
:ĂĐŬdŚŽŵƐŽŶ
DŝĐŚĂĞůΘƌĞŶĚĂdŝůůŵĂŶ
ZƵƐƐĞůůΘŽƌŽƚŚǇdŝůůŵĂŶ
hEdŽůůĞŐĞŽĨĚƵĐĂƟŽŶ
hEdŝǀŝƐŝŽŶŽĨĚǀĂŶĐĞŵĞŶƚ
hEd,ŽŶŽƌƐŽůůĞŐĞ
hEdDĂǇďŽƌŶ^ĐŚŽŽůŽĨ:ŽƵƌŶĂůŝƐŵ
hEdKĸĐĞŽĨƚŚĞWƌĞƐŝĚĞŶƚ
ĚǁĂƌĚΘDĂƌǇŶŶsĞůĂǇŽƐ
:ŽĞůΘŵŝůǇtŝůĞǇ
Carol Wilson
'ĞŽƌŐĞ>͘ΘĂƚŚĞƌŝŶĞtŝůůŝĂŵƐ
ŝůůΘ,ĞůĞŶzƵ

Corporations and Foundations
ΏŶŶĂŶĚ'ŽƌĚŽŶ'ĞƩǇ&ŽƵŶĚĂƟŽŶ
ƉĂĐŚĞŽƌƉŽƌĂƟŽŶ
^W&ŽƵŶĚĂƟŽŶůĨůĂƵƐĞŶ&ƵŶĚ
dΘd
ΏǀĞĚŝƐŝůĚũŝĂŶŽŵƉĂŶǇ
ĂŶŬŽĨŵĞƌŝĐĂ&ŽƵŶĚĂƟŽŶ
ΏĞŶ͘<ĞŝƚŚ&ŽƵŶĚĂƟŽŶ
ƵĚĚǇ,ŽůůǇĚƵĐĂƟŽŶĂů&ŽƵŶĚĂƟŽŶ
ΏĞůŝĂĞƌǁŝŶDĞŵŽƌŝĂů&ŽƵŶĚĂƟŽŶ
ŽůůŝŶƐͲŝŶŬůĞǇ&ŽƵŶĚĂƟŽŶ
ΏǌĞĐŚĚƵĐĂƟŽŶĂů&ŽƵŶĚĂƟŽŶŽĨdĞǆĂƐ
ĂůůĂƐƐŝĂŶŵĞƌŝĐĂŶzŽƵƚŚKƌĐŚĞƐƚƌĂ
ǆǆŽŶDŽďŝů&ŽƵŶĚĂƟŽŶ
&ŝĚĞůŝƚǇ&ŽƵŶĚĂƟŽŶ
&ŝƌƐƚŽŵŵĂŶĚĚƵĐĂƟŽŶĂů&ŽƵŶĚĂƟŽŶ
&ŝƌƐƚhŶŝƚĞĚĂŶŬ
'ĞŝĐŽWŚŝůĂŶƚŚƌŽƉŝĐ&ŽƵŶĚĂƟŽŶ
,ĞĂƌƚŽĨEĞŝŵĂŶDĂƌĐƵƐ&ŽƵŶĚĂƟŽŶ
/ŶƚĞƌŶĂƟŽŶĂů/ŶƐƟƚƵƚĞŽĨůĞĐƚƌŽĂĐŽƵƐƟĐDƵƐŝĐ
>ĂďĂƩ&ŽŽĚ^ĞƌǀŝĐĞƐ

>ĞǁŝƐǀŝůůĞ>ĂŬĞ^ǇŵƉŚŽŶǇƐƐŽĐŝĂƟŽŶ
>ŽŶĞ^ƚĂƌƫƚƵĚĞ͕/ŶĐ͘
Ώ>ƵƉĞDƵƌĐŚŝƐŽŶ&ŽƵŶĚĂƟŽŶ
DƵƐŝĐ/ŶƐƟƚƵƚĞŽĨEŽƌƚŚdĞǆĂƐ͕>>
ΏEĂƟŽŶĂůŚƌŝƐƟĂŶ&ŽƵŶĚĂƟŽŶ
EĞǁzŽƌŬ>ŝĨĞ&ŽƵŶĚĂƟŽŶ
WZ&ŽƵŶĚĂƟŽŶ
WĞŶĚĞƌ͛ƐDƵƐŝĐŽŵƉĂŶǇ
WĞƌĨŽƌŵŝŶŐƌƚƐ&ŽƌƚtŽƌƚŚ
WĞƚĞƌŽůůŽƌĂWŝĂŶŽ
WƌĞƐƐĞƌ&ŽƵŶĚĂƟŽŶ
ZŝĐĐŽ&ĂŵŝůǇWĂƌƚŶĞƌƐ͕>ƚĚ͘
Ώ^ƉĞĐ͛ƐŚĂƌŝƚĂďůĞ&ŽƵŶĚĂƟŽŶ
dŽǁŶŽĨĚĚŝƐŽŶ
sĞƌŝǌŽŶ&ŽƵŶĚĂƟŽŶ
ΏtĞůůƐ&ĂƌŐŽ&ŽƵŶĚĂƟŽŶ

Corporate Sponsor of
Musical Excellence

ΎĚĞĐĞĂƐĞĚ
ΏŐŝŌƐĨƌŽŵŽƌƉŽƌĂƟŽŶƐΘ&ŽƵŶĚĂƟŽŶƐŽĨ
ΨϮϱ͕ϬϬϬŽƌŵŽƌĞ
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College of Music Administration

Division Chairs

John W. Richmond

Joseph Klein

Dean

Composition Studies

Warren Henry

Richard Sparks

Senior Associate Dean, Academic Affairs

Conducting & Ensembles

Jon Christopher Nelson

John Holt

Associate Dean, Operations

Instrumental Studies

Raymond Rowell

John Murphy

Assistant Dean, Enrollment Management
& External Affairs

Jazz Studies

Benjamin Brand

Steven Harlos

Director, Graduate Studies

Keyboard Studies

Jaymee Haefner

Debbie Rohwer

Director, Undergraduate Studies

Music Education

Joel D. Wiley

Frank Heidlberger

Director, Admissions

Music History, Theory & Ethnomusicology

Stephen Austin
Vocal Studies

Development
Alan Klaas
Director of Development
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College of Music Staff
ŽůůĞŐĞŽĨDƵƐŝĐDĂŝŶKĸĐĞ
DŝĐŚĞůůĞƉŽŶƚĞ͕ƐƐŝƐƚĂŶƚƚŽƚŚĞ^ĞŶŝŽƌƐƐŽĐŝĂƚĞĞĂŶ
:ĂŵŝĞ'ĂƌŶĞƌ͕ƐƐŝƐƚĂŶƚƚŽƚŚĞ^ĞŶŝŽƌƐƐŽĐŝĂƚĞĞĂŶ
Anne Oncken, Assistant to the Dean

Technology Support
ĞŶŝŐďǇ͕ŽŵƉƵƚĞƌEĞƚǁŽƌŬĚŵŝŶŝƐƚƌĂƟŽŶ
^ĐŽƩ<ƌĞũĐŝ͕ŽŵƉƵƚĞƌ^ǇƐƚĞŵƐDĂŶĂŐĞƌ
Counterpoint 2016

ĞǀĞůŽƉŵĞŶƚKĸĐĞ
^ĂƌĂ,ƵīƐƚĞƚůĞƌ͕ĚŵŝŶŝƐƚƌĂƟǀĞ^ƉĞĐŝĂůŝƐƚ
ůĂŶ<ůĂĂƐ͕^ĞŶŝŽƌŝƌĞĐƚŽƌ
ĚŵŝƐƐŝŽŶƐΘ^ĐŚŽůĂƌƐŚŝƉƐ
DĂĨĂůĚĂŚĂŶĚůĞƌ͕ĚŵŝƐƐŝŽŶƐΘ^ĐŚŽůĂƌƐŚŝƉ^ĞƌǀŝĐĞƐ
ZĂǇŵŽŶĚZŽǁĞůů͕ƐƐŝƐƚĂŶƚĞĂŶĨŽƌŶƌŽůůŵĞŶƚDĂŶĂŐĞŵĞŶƚΘ
ǆƚĞƌŶĂůīĂŝƌƐ
:ŽĞů͘tŝůĞǇ͕ŝƌĞĐƚŽƌŽĨĚŵŝƐƐŝŽŶƐ
ŽŵŵƵŶŝĐĂƟŽŶƐΘDĂƌŬĞƟŶŐ
ƌĂĚůĞǇ,ĂĞĨŶĞƌ͕/ŶĨŽƌŵĂƟŽŶ^ƉĞĐŝĂůŝƐƚ
DĞŐĂŶ,ĞďĞƌ͕ŝƌĞĐƚŽƌŽĨŽŵŵƵŶŝĐĂƟŽŶƐΘDĂƌŬĞƟŶŐ
ZĂǇŵŽŶĚZŽǁĞůů͕ƐƐŝƐƚĂŶƚĞĂŶĨŽƌŶƌŽůůŵĞŶƚDĂŶĂŐĞŵĞŶƚΘ
ǆƚĞƌŶĂůīĂŝƌƐ
ĚŵŝŶŝƐƚƌĂƟǀĞ^ƵƉƉŽƌƚ
,ĞĂƚŚĞƌŽĸŶ͕tŝŶĚ^ƚƵĚŝĞƐ
ŝĂŶĂŽŽůĞǇ͕ŽŶĚƵĐƟŶŐΘŶƐĞŵďůĞƐ͕<ĞǇďŽĂƌĚ͕sŽĐĂů^ƚƵĚŝĞƐ
ĞǀǇŶŽƵŐŚĞƌƚǇ͕'ƌĂĚƵĂƚĞ^ƚƵĚŝĞƐ
ŚƌŝƐƟŶĞ,ŝůů͕/ŶƐƚƌƵŵĞŶƚĂů^ƚƵĚŝĞƐ
:ĂŵĞů:ĂĐŬƐŽŶ͕DƵƐŝĐĚƵĐĂƟŽŶΘŽŵƉŽƐŝƟŽŶ
ŚƌŝƐƚŽƉŚĞƌtĂůŬĞƌ͕:Ăǌǌ^ƚƵĚŝĞƐ
^ĞďĂƐƟĂŶĂďĞƌĐĂ͕DƵƐŝĐ,ŝƐƚŽƌǇ͕dŚĞŽƌǇΘƚŚŶŽŵƵƐŝĐŽůŽŐǇ
ƵŝůĚŝŶŐDĂŶĂŐĞƌƐ
ZĞďĞĐĂ'ĂůŝŶĚŽ͕DƵƐŝĐƵŝůĚŝŶŐƐ
dŝŵŽƚŚǇ<ŝŶŐ͕DƵƌĐŚŝƐŽŶWĞƌĨŽƌŵŝŶŐƌƚƐĞŶƚĞƌ
:Ăǌǌ>ĂďĂŶĚWƌŽŐƌĂŵ
Craig Marshall, Manager
ĚǀŝƐŝŶŐKĸĐĞ
ŽůůĞĞŶŽŶůŽŶ͕'ƌĂĚƵĂƚĞĐĂĚĞŵŝĐŽƵŶƐĞůŽƌ
:ĞƐƐŝĞ;zƵŶͿEŝƵ͕ĐĂĚĞŵŝĐŽƵŶƐĞůŽƌ
ŶĂDĂƌƟŶĞǌ͕ĐĂĚĞŵŝĐŽƵŶƐĞůŽƌ
ĂƌŽůWŽůůĂƌĚ͕^ĞŶŝŽƌĐĂĚĞŵŝĐŽƵŶƐĞůŽƌ
ƵĚŐĞƚKĸĐĞ
sŝĐŬŝĞEĂƉŝĞƌ͕ƵĚŐĞƚΘWƵƌĐŚĂƐŝŶŐ
ŵǇtŽŽĚƐ͕ƵĚŐĞƚΘdƌĂǀĞů
Concerts
>ĂƵƌĂ&ŽƌĚ͕^ĐŚĞĚƵůŝŶŐ
>ŝŶĚĂ^ƚƌƵďĞ͕WƌŽŐƌĂŵƐ
ǀĞŶƚWƌŽĚƵĐƟŽŶ
:ŽƌĚĂŶĂƚƐŽŶ͕ƵƐŝŶĞƐƐDĂŶĂŐĞƌ
<ĂƟĞDĐŽǇ͕ǀĞŶƚŽŽƌĚŝŶĂƚŽƌ
ĞƌĞŬDŝůůĞƌ͕ƵĚŝŽdĞĐŚŶŝĐĂůŝƌĞĐƚŽƌ
:ƵůŝĞDŽƌŽŶĞǇ͕>ŝŐŚƟŶŐdĞĐŚŶŝĐĂůŝƌĞĐƚŽƌ
Music Library
DĂƌŬDĐ<ŶŝŐŚƚ͕,ĞĂĚDƵƐŝĐ>ŝďƌĂƌŝĂŶ
ZĞĐŽƌĚŝŶŐ^ĞƌǀŝĐĞƐ
ůĂŝƌ>ŝŝŬĂůĂ͕ŝƌĞĐƚŽƌ
Technical Services
ǇƌŝĞůĞƌƚƐ͕DĂŶĂŐĞƌ͕WŝĂŶŽdĞĐŚŶŝĐĂů^ĞƌǀŝĐĞƐ
:ƵƐƟŶŽŽƉĞƌ͕ƌĂƐƐ/ŶƐƚƌƵŵĞŶƚdĞĐŚŶŝĐŝĂŶ
ŶŶDĂĐDŝůůĂŶ͕tŽŽĚǁŝŶĚ/ŶƐƚƌƵŵĞŶƚdĞĐŚŶŝĐŝĂŶ
:ŽĞůDĂĐDŝůůĂŶ͕^ƚƌŝŶŐ/ŶƐƚƌƵŵĞŶƚdĞĐŚŶŝĐŝĂŶ
ůĞũĂŶĚƌŽDŝƌĂŶĚĂ͕WŝĂŶŽdĞĐŚŶŝĐĂů^ĞƌǀŝĐĞƐ

ĚŝƚŽƌƐ
DĞŐĂŶ,ĞďĞƌ
ĞƐŝŐŶĂŶĚ>ĂǇŽƵƚ
ƌĂĚůĞǇ,ĂĞĨŶĞƌ
ŽŶƚƌŝďƵƟŶŐtƌŝƚĞƌƐ
DĞŐĂŶ,ĞďĞƌ
^ƚĂī^Őƚ͘ƐŚůĞǇDĞŶĚĞŬĞ
WƌŽŽĮŶŐƐƐŝƐƚĂŶĐĞ
^ƚĞƉŚĞŶ>ƵĐĂƐ
:ŽƐĞƉŚ>ǇƐǌĐǌĂƌǌ
ZĂǇŵŽŶĚZŽǁĞůů
>ŝŶĚĂ^ƚƌƵďĞ
ŚĂǌhŶĚĞƌƌŝŶĞƌ
@UNTCoM
ĨĂĐĞďŽŽŬ͘ĐŽŵͬƵŶƚĐŽůůĞŐĞŽĨŵƵƐŝĐ
Shop our online store:ŵƵƐŝĐ͘ƵŶƚ͘ĞĚƵͬƐƚŽƌĞ
Watch out live performances:hEdDƵƐŝĐ>ŝǀĞ͘ĐŽŵ
WŚŽƚŽƌĞĚŝƚƐ
ŽǀĞƌ͗^^'DŝŬŬŝ^ŬŝŶŶĞƌ
Ɖ͘Ϯ͗ĚƌŝĂŶĂ^ĂůĂǌĂƌ
Ɖ͘ϯ͗ŚŶĂ,ƵďŶŝŬ;EŽƌĂŚ:ŽŶĞƐͿ͖DŝĐŚĂĞůůĞŵĞŶƚƐ;WĂƵůsŽĞƌƚŵĂŶΘ
KŶĞK͛ůŽĐŬͿ͖^^'DŝŬŬŝ^ŬŝŶŶĞƌ;tĞƐƚWŽŝŶƚĂŶĚͿ
Ɖ͘ϲ͗ĚƌŝĂŶĂ^ĂůĂǌĂƌ;ƉƌŝůWƌŝŶĐĞͿ͖DĂĚŝƐŽŶ'ŽƐƚŬŽǁƐŬŝ;'ƵĚƌƵŶZĂƐĐŚĞŶͿ
Ɖ͘ϳ͗ůůĞ>ŽŐĂŶ;:ĞƌƌǇDĐŽǇͿ͖DŝĐŚĂĞůůĞŵĞŶƚƐ;:ĂǇ^ĂƵŶĚĞƌƐͿ
Ɖ͘ϴ͗>ƵŬĞDŝƐůŝŶƐŬŝ;:ĂǇŵĞĞ,ĂĞĨŶĞƌͿ͖ůůĞ>ŽŐĂŶ;:ŽƐĞƉŚ<ůĞŝŶͿ
Ɖ͘ϵ͗^ƚĞƉŚĞŶ>ƵĐĂƐ;:ĂŵĞƐ^ĐŽƩͿ
Ɖ͘ϭϮ͗ŚŶĂ,ƵďŶŝŬ
Ɖ͘ϭϯʹϭϱ͗DŝĐŚĂĞůůĞŵĞŶƚƐ
Ɖ͘ϭϲ͗^&^Ăŵ<ĂĞƐƚŶĞƌ
Ɖ͘ϭϳʹϭϴ͗^&tŝůůŝĂŵĂůŽŚĂŶ
Ɖ͘ϭϵ͗ůůĞ>ŽŐĂŶ
Ɖ͘ϮϬ͗dĞƌƌǇ>ŝŵ;DĞŐĂŶ>ĂŶǌͿ͖EŽǀŝĂWŚŽƚŽ;ZǇĂŶĂǀŝĚƐŽŶͿ
Ɖ͘Ϯϭ͗ZŚŽŵďŝ^ƵƌǀŝǀŽƌ;<ĂĞůĂ^ŝŶĐůĂŝƌͿ
ĂĐŬŽǀĞƌ͗'ĂƌǇWĂŝŶĞ
ZĂŝƐŝŶKƌŐĂŶ;WŝĐƚƵƌĞĚŽŶďĂĐŬĐŽǀĞƌͿ
DŽƌĞƚŚĂŶϭϱϬǇĞĂƌƐĂŐŽ͕Ă>ƵƚŚĞƌĂŶƉĂƐƚŽƌŚĂƵůĞĚĂŶŽƌŐĂŶĨƌŽŵ^ǁŝƚǌĞƌůĂŶĚƚŽdĞǆĂƐďǇƐĞĂ͕ĂŶĚ͕ĨŽƌǇĞĂƌƐ͕ĞĂƌůǇ'ĞƌŵĂŶƉŝŽŶĞĞƌƐŽĨdĞǆĂƐƉůĂǇĞĚ
ƚŚĞŝŶƐƚƌƵŵĞŶƚ͘>ĂƐƚEŽǀĞŵďĞƌ͕ƚŚĞZĂŝƐŝŶKƌŐĂŶ͕ĂƐŝƚŝƐĐĂůůĞĚ͕ĨŽƵŶĚĂ
ŚŽŵĞĂƚƚŚĞhŶŝǀĞƌƐŝƚǇŽĨEŽƌƚŚdĞǆĂƐŽůůĞŐĞŽĨDƵƐŝĐ͘
dŚĞZĂŝƐŝŶKƌŐĂŶ͕ŶĂŵĞĚĨŽƌƚŚĞƐŵĂůůdĞǆĂƐƚŽǁŶǁŚĞƌĞŝƚǁĂƐĚŝƐĐŽǀĞƌĞĚ͕
ŝƐďĞůŝĞǀĞĚƚŽŚĂǀĞďĞĞŶďƵŝůƚĂƌŽƵŶĚϭϳϴϬ͘/ƚƐĞƌǀĞĚĂƐƚŚĞĮƌƐƚŝŶƐƚƌƵŵĞŶƚŝŶƚŚĞdƌŝŶŝƚǇ>ƵƚŚĞƌĂŶŚƵƌĐŚŝŶsŝĐƚŽƌŝĂ͕dĞǆĂƐ͕ƵŶƟůŝƚǁĂƐƉůĂĐĞĚ
ŝŶƐƚŽƌĂŐĞĂŶĚĨŽƌŐŽƩĞŶ͘&ŽƌĂůŵŽƐƚϳϱǇĞĂƌƐ͕ƚŚĞŽƌŐĂŶƌŽƩĞĚĂŶĚǁĂƐ
ƌĂǀĂŐĞĚďǇƉĞƐƚƐ͘sŝĐƚŽƌŝĂďƵƐŝŶĞƐƐŵĂŶZƵďŝŶ&ƌĞůƐĚŝƐĐŽǀĞƌĞĚƚŚĞŝŶƐƚƌƵŵĞŶƚŝŶĂĨŽƌŵĞƌƐƚĂŐĞĐŽĂĐŚŝŶŶĂŶĚĐŽŵŵŝƐƐŝŽŶĞĚŽƌŐĂŶĞǆƉĞƌƚ^ƵƐĂŶ
dĂƩĞƌƐŚĂůůŝŶϭϵϴϬƚŽƌĞƐƚŽƌĞƚŚĞŽƌŐĂŶƚŽǁŽƌŬŝŶŐĐŽŶĚŝƟŽŶ͘
hEdĂůƵŵŶĂ^ƵƐĂŶ&ĞƌƌĠƉƵƌĐŚĂƐĞĚƚŚĞZĂŝƐŝŶKƌŐĂŶŝŶϭϵϵϭĂŶĚůŽĂŶĞĚ
ŝƚƚŽƚŚĞDĞƐƋƵŝƚĞƌƚƐĞŶƚĞƌĨŽƌƉƵďůŝĐĚŝƐƉůĂǇ͘/ŶEŽǀĞŵďĞƌϮϬϭϱ͕&ĞƌƌĠ
ĚŽŶĂƚĞĚƚŚĞŝŶƐƚƌƵŵĞŶƚƚŽhEd͛ƐŽůůĞŐĞŽĨDƵƐŝĐ͘
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More than 150 years ago, a Lutheran pastor hauled an organ from Switzerland to Texas by sea, and, for years, early German pioneers of Texas played the instrument.
Last November, the Raisin Organ, as it is called, found a home at the University of North Texas College of Music. (See inside back cover for more information)

